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(On a work experience example of the Central State Museum of the Republic of Kazakhstan)
G. Temirton
State Central Museum of the Republic of Kazakhstan

Abstract. In this article, one of the main directions of museum work - research activities based
on its fund collections - considered on the example of the oldest museum both in Kazakhstan and in
Central Asia. This is primarily socio-humanitarian research of a source study nature, which focuses on
the cameral processing, classification, identification and determination of the documentary properties of
museum objects, as well as their scientific cataloguing. The research programs carried out by the museum
demonstrate the museum’s research activities, both in the development of specialized disciplines and
in the popularization of the country’s historical and cultural heritage. The focus is on museological
case studies, which are intended to form new knowledge in the field of methodology of identification,
collection, storage, processing of museum objects, as well as the study of museum collections as an
important scientific source base.

Materials and methods. The sources for the article were the materials of the results of several
museum scientific-applied researches, based on the stock collections of Kazakhstan museums, which
implemented by the staff of the Central State Museum of Kazakhstan within the framework of state
tenders on program-targeted financing. Thus, the materials (sources) for the study were works of art
and culture, in particular, the watercolor paintings of the first Kazakh professional artist A.Kasteev from
the collections of the Central State Museum and other museums of Kazakhstan. The materials in this
thematic project were studied as representing historical and ethnographic sources on the traditional
culture of the Kazakh people. The materials of the research also include ethnographic objects on Kazakh
traditional applied culture in the chronological range covering the end of the X VIII and the beginning of
the XX centuries, as well as archaeological collections from the middle ages.

In accordance with the different nature of museum objects, research methods appropriate to the profile
of scientific study were used for example, systematization and classification of ethnographic objects
from museum collections were applied thematically and problematically, as well as studying objects
according to general typological features - typologization, identification, comparison of analogues,
historical and cultural, contextual and other scientific methods. Historical-typological and comparative-
contrast methods were used to analyze the main categories of archaeological material.
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MY3EHN KbI3BMETIHIH HEI'I3T'I BAFBITHI PETIHJIEI'T MY3EMJITH
FBIJIBIMU-3EPTTEY K¥MbICbI

(Kazakcran PeciyOmukacel MeMITeKeTTIK OPTaJIbIK My3eii ToxXiprudeci HeTi31H/Ie)
I. Temupmon
KP MemekeTTik opTalibIK My3eiil

Anparna. Makamana Oprtanblk A3USHBIH 1pi My3ennepiHin O6ipi — Kazakcran PecmyOmmkachr
MeMIeKeTTIK OpTaIbIK My3eii KOp dKUHAKTAphl HET131HIe MY3€HITIK )KYMBICTHIH 0aCThl OaFbITTAPBIHBIH
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01pi — FRUTBIMU-3€PTTEY KbI3METI, OHBIH 11I1H/IE, My3€i 3aTTapbIH KaMepaJIbIK OHIeY, KIacCU(pHUKaLusay,
KY)KaTTBIK KaCHETTEpiH aHbIKTAy, COHJai-aK, FhUIBIMU KaTaJoru3alusiiayfa apHaJFfaH oJCyMETTIK-
TYMaHUTAPJIBIK 3€pPTTEYNIEp >KYMBICHIHBIH OarbITTapbl KapacThlpbliraH. COHBIMEH Karap, My3eiiiiH
FBUIBIMH-KOJIZIaHOANbl  3epTTey Oarnapiamaiapbl MeH >ko0anapbl aschblHIA MaMaHAaHAbIPbUIFaH
(mpouibaiK) MOHAEPAL AAMBITY KOHE TAPUXU-MOJICHU MYPAHbl HACUXATTayAaFbl FBIIBIMU KBI3METI 1CKE
aCBIPBUIBII )KATKAHBI 12 KOPCETUITeH.

bactel Hazap My3€MNK TaKbIPBINTHIK FBUIBIMH 3€pTTEYJIEPiH MEMIICKETTIH, XaJIbIKTBIH TEPeH
TapuUXbl MEH MOJCHHUETIH 3epAeseyeri aca *KOFapbl MaHbI3AbUIBIFBIH allla KeJle, JKaJbl My3elIepain
KOp KOJUIEKUIUSIIAPhI FBUTBIMU-3EPTTey 0a3aChIHBIH MaHbI3/Ibl IEPEKKO31 EKEH/IIrHE aylapblUIFaH.

Marepuangap MeH 3eprrey odaicrepi. Makanaga MEMIIGKETTIK HbICAHAJBI-OaFIapIamMabl
Kap)KbUIAH/BIPY KOHKYpCTaphl aschbiHIa MEMIIEKETTIK OpTalbIK MY3€HiHIH iCKe achIpFaH FbUIBIMH-
KoJIJaHOANbl 3epTTey >KYMBICTAPBIHBIH MaTepuaapbl MEH HOTIDKEJIepl: aram aWTKaHda, Ka3ak
XaIIKBIHBIH JIOCTYPJII MOJEHUETI OOMBIHINA TapUXHU-dTHOTPAPUSUIBIK JEPEeKKO3Aep pETIHIE aFall
peT FBUIBIMU aliHaJbIMFa EHTI3UIreH Ka3aKCTaHIBIK MY3eHIepiHiH KOpJapbhlHIAFbl Ka3akK CypeTIIici
9. KacteeBrin akBapenb xyMbicTapbl, X VIII f. asFpl — XX F. OaChIHIAFbI XPOHOJIOTUSIIBIK TUATTA30H/IbI
KAMTHUTBIH Ka3aK AQCTYpJi KoiaHOanbl MOJeHHMETI OoMbIHIIA 3THOrpadUAIBIK 3aTTap >KOHE OpTa
FachIpyap J9yipiHe *KaTaTblH apXeOJIOTUsIIbIK apTe(akTiiep KOlJaHbUIFaH.

Ocblran opaif, My3el 3aTTapbIHBIH OPTYpJIi CHUIIATbIHA COMKEC FBHUIBIMHU 3epTTey OeiiiHiHe colkec
3epTTey QicTepl MaiijanmaHibl: My3eWaep KOPBIHAAFbl 3THOrpaUsUIBIK 3aTTapibl JKylesney KoHe
KIKTEYZIET1 TaKbIPBIITHIK-MPOOIEMAaNBIK MPUHIUITED, COHMAAN-aK, JKalIbl TUIOJIOTHUIBIK Oenrinepi
OolbIHIIA 3epTTey — XKYHeley, COMKeCTeHAIpY, TapUXH-MOJIEHH, KOHTEKCTYalJIbIK >KoHE Oacka 1a
FBUIBIMH 9JIicTep 00Jica, apXeOoIOTHsIIbIK MaTepHaIbIH HET13I KaTeropusuIapblH Tajjay YIIiH TapuXH-
THUIOJIOTUSIIBIK )KOHE CAJIBICTBIPMAIIBI 9/1iCTEP1 KO IAHBUIIBI.

Tipek ce3aep: My3el, FbUIBIM, TAPUX, MOICHUET, My3€H KOJUIEKLUAIAPHI.

Cinreme xacay yutin: I. TemupTon. My3eil KbI3MeTiHIH HET13T1 OaFbIThI pETIHACT1 MYy3€HI1H FBUIBIMU-
3eprrey xymbichl (Kasakcran Pecybnukacel MeMiekeTTik opTaiblk My3eiii Taxkipubeci Herisinne) //
MUSEUM.KZ. 2023. Nel (1). 31-45 66. DOI 10.59103/muzkz.2023.01.03

HAYUYHO-UCCJIEJOBATEJIBCKAS PABOTA MY3ESI KAK OCHOBHOE
HAIIPABJIEHUE MY3EWHOU JESATEJIBHOCTH

(Ha mpumepe ormeiTa padoTsl LienTpanbHoro rocygapctBeHHoOro mysest Pecriyonuku Kazaxcran)
I. Temupmon
[enTpanbHblil rocynapcTBeHHbIN My3eld PK

AHHoTanus. B crarbe Ha npumepe crapeiimero kak B Kazaxcrane, Tak u B LleHTpanbHON A3un
My3esl pacCMOTPEHA OIHA U3 IIaBHBIX HalpaBJICHUH My3eiHOI paboThl — Hay4YHO-UCCIIEI0BATEIbCKAs
NeSITeIbHOCT HAa OCHOBE €ro (pOHAOBBIX KoJUleKUui. Peub wuier, mpexae BCero, o COLHUAIBHO-
TYMaHUTApHbIX HCCJIENOBAaHUAX MCTOYHUKOBEIUECKOIO XapakTepa, KOTOpblE HaIlpaBJIEHbl Ha
KaMepaJbHyl0 00palboTKy, KJIacCH(HKALMIO, BBISIBICHHE U OMNpEACICHUE IOKYMEHTAIbHBIX CBOWCTB
My3€HHBIX IPEIMETOB, a TAKXKE UX HAyuyHYH KaTtajorusaunuio. Ha mpumepe BBINOIHAEMBIX My3€eM
HCCIIE0BATENbCKUX IPOrpaMM [0Ka3aHa €ro Hay4Hasl JesTeIbHOCTh, HAIIpaBJIEHHAas KaK Ha pa3BUTHE
pOGMIBHBIX JUCUUIUIMH, TaK U TOMYJIIPU3ALMIO HCTOPUKO-KYIBTYPHOTO Hacienus crpanbl. OCHOBHOE
BHUMAaHHUE y/I€JICHO My3€€BeIUeCKUM TEMAaTUYECKUM HCCIIeJOBaHUSAM, KOTOpPBIE IPU3BaHbI POPMUPOBATH
HOBBIE 3HaHUS B 00JIaCTH METOIMKHU BBIABICHHUS, cOOpa, XpaHEeHHUs, 00pabOTKH My3eHHBIX IPEIMETOB, a
TAKXKe U3yYeHHsI My3€HHbBIX (POHJIOB KaK Ba)KHOI MCTOYHUKOBOM HAy4HOTO Oas3bl.

MarepuaJjbl 1 MeTOAbI HCCJIEI0BAHMA. B cTaThe HCII0/Ib30BaHbl MaT€pUalIbl U PE3YIbTaThl HAyYHO-
IIPUKJIAJHBIX MCCIeA0BaHUN LleHTpaabHOrO TrOCyapCTBEHHOIO My3€s, PEaJM30BaHHBIX B paMKax
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rOCY/IapCTBEHHBIX KOHKYpPCOB MO HPOTPaMMHO-IIEIEBOMY (PMHAHCHPOBAHUIO: B YAaCTHOCTH, BIIEPBBIC
BBEJICHHbIE B HAy4yHBIH 0OOOpOT akKBapesbHbIE PabOTHI MEPBOIO Ka3axCKOTO0 MNPOQEeCCHOHATBLHOTO
xynoxkHuka A. Kacreea u3 ponnoB MyseeB Kazaxctana. JlanHble MaTepHalibl B paMKaX pean30BaHHOTO
npoeKkTa ObUIM U3Y4YeHbl KaK MPEICTABISAIOMINE COO0M HMCTOPUKO-3THOTpapHUUECKUE HCTOYHUKU TI0
TPaAMLIMOHHON KYyJIBTYpPE Ka3axCKOro Hapoja. MarepuanaMu HCCIECAOBAHUSA TAaKKE IOCILYKHIU
STHOTpauueCcKre NPEAMETHI 10 Ka3aXCKON TPaJUIIMOHHOM NpuKa HON KyabType KoHa X VII — Hauana
XX BB., a TAKXKE ApPXECOJIOTNYECKHUE KOJUIEKI[UHU, OTHOCAIIUECS K II0XE CPEAHEBEKOBBSI.

B cooTBeTcTBHMM C pa3IMYHBIM XapaKTEPOM MY3E€UHBIX IPEIMETOB, UCIIOJIB30BAHbI COOTBETCTBYIOILIINE
npoQWI0 HAyyHOTO M3YYEHHUS HCCIEAOBaTEeIbCKUE METONbl: TakK, IpU CHUCTEMaTu3alud U
KJaccu(uKauy STHOrpauuecKuxX MpeIMeToB U3 POHI0B My3€eB IPUMEHEHbBI TEMaTUKO-IIPOOIeMHBIE
IIPUHLUIIBI, @ TAKXKE U3yYCHHE IPEAMETOB 10 OOLIMM TUIIOJIOTMYECKUM NIPU3HAKAM — CUCTEMaTH3alus,
UACHTU(UIMPOBAHUE, COTMOCTABICHUE aHAIOTOB, UCTOPUKO-KYJIBTYPHBIC, KOHTEKCTyaJIbHbIE U JIpyTrHe
HayuyHble MeToxbl. /sl aHanmm3a OCHOBHBIX KaTEropvil apXeoJIOrH4ecKOoro Marepualia MCIOJIb30BaHbI
HCTOPUKO-TUIOIOTMYECKUI U CPABHUTEIBHO-COMIOCTABUTEIBHBIA METOIBI.

KuroueBnble ciioBa: Myseil, Hayka, HICTOPHUs, KyJIbTypa, My3€iHbIE KOJUIEKIIHH.

Jnsa unurupoBanus: I. Temupron. Hayuno-uccnenoBarenbckas pabora My3es Kak OCHOBHOE
HalpapJeHUe My3€HHON AeATeNbHOCTH (Ha Ipumepe omnbiTa paboTsl L{eHTpaabHOIrO rocyaapcTBEHHOTO
Mmy3es Pecniyonmku Kazaxcran) // MUSEUM.KZ.2023. Ne1 (1). C.31-45.DOI10.59103/muzkz.2023.01.03

Introduction.

It should be noted that museums by their cultural and educational nature are part of the system of
scientific research institutions. Therefore, the research work of modern museums, as one of the leading
areas of their activity, should be associated with the accumulation, processing, and introduction into
a scientific and general cultural turnover of their rich collections - objects of historical and cultural
heritage.

The field expeditions (archaeological, ethnographic, archaeographic, etc.), which are usually not
replaced by a mere collection of items of museum importance, but are accompanied by their study and
selection according to certain criteria, defining the “documented” subject of the historical epoch or the
particular processes that took place in society and nature, also eloquently testify to the research nature
of a museum.

However, unfortunately, many Kazakh museums continue to work only as cultural and educational
institutions. Therefore, the question of obtaining the status of scientific and scientific-technical institution
for many museums of the republic is still relevant.

The availability of a strong scientific base will allow museums to build various forms of activities
in a new way and become the main guarantor of the effective realization of the museum’s functions as
both a research and cultural and educational institution. Thus, museum research activity solves tasks that
defined as follows: “the study of processes related to the processing of museum collections (museological
objectives); the study of museum objects as sources of knowledge (source study objectives); sectoral
objectives, which mostly coincide with the objectives of other research institutions” [Muzeevedenie,
2010: 76]. In other words, the scientific work of museums should be defined by the tasks of accumulating
documentary evidence and sources of knowledge, processing them, and putting them into scientific
circulation.

Discussion.

As a rule, the subject matter of a museum’s research activity depends on its profile (historical, art
history, technical, etc.). The content of a museum’s scientific research directly related to its collections,
1.e. its holdings, as well as its field research and expeditions.

The functioning of museums as research centers will enable them to work on the key problems of
history, archaeology, anthropology, ethnography, source studies, cultural studies, art studies, etc.

It should also be noted that museums’ research work should also be conducted in the field of scientific
and practical work - accounting, storage, and acquisition of collections, restoration, and conservation of
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museum exhibits, the cataloguing of museum collections, including cameral processing, systematization
and attribution of museum objects.

In this context, it can be argued that the structural and functional strengthening of the museum’s
research foundations will contribute to the scientific competence and high methodological culture of the
museum staff themselves.

To the main stages and directions of the research work of museums (to the methodology of
research). Heretofore, we should note that museum research undergoes the same stages and phases as other
scientific researches. That is, first, it is necessary to understand the research problem, to define the topic.
Having formulated the main purpose of the research and the tasks to be solved during the research, develop
a scientific assumption (hypothesis) on how the goal of the research will be achieved, and make a concept
(program) of the future scientific research.

Of particular importance in conducting a scientific investigation of a museum is the definition of research
methods, which should include both general scientific methods (empirical research, theoretical knowledge,
general-logic methods) and research methods developed by core disciplines: for natural objects - the
methods of natural sciences (biology, geology, soil science, etc.), for works of art - art history methods,
for historical monuments (depending on the subject and object of research) - methods of archeology,
ethnography, history, etc. [Popravko, 2005].

While not going deep into the description of the complex system of theoretical aspects of the scientific
cognition methods, which include a system of principles and methods of achieving objective cognition of
reality within the framework of research activity, we will briefly note that scientific research in museums
should consist of the following important stages, including the “museology” one:

- Identification and selection of objects of museum significance from the living environment;

- cameral processing, photofixation;

- acquisition of collections (registration of museum objects, their initial systematization);

- the systematization and classification of objects (identifying the properties of museum objects);

- compilation of a database of museum objects according to the problem-thematic principle;

- scientific description (scientific attribution);

- determining the chronological and geographical scope of under-research materials;

- passport nation of museum artifacts;

- conducting a comparative-historical, typological analysis with analogous artifacts from museum
collections;

- research results presentation;

- scientific cataloging, and so on.

It should also be noted that one of the profile areas of museum work - designing multi-thematic
expositions and exhibitions - is also a special “objectified” type of scientific and publishing activity of a
museum [Alimbai, 2016].

It is important to remember and realize that the scientific and applied significance of museum research
lies in the study of the scientific and cognitive potential and historical - cultural significance of museum
collections. Therefore, the directions of research work of museums can, and indeed should, as mentioned
above, be determined in connection with their profile.

For example, historical museums, when covering the ancient history and culture of Kazakhstan,
use material sources such as museum artifacts from their own archaeological, ethnographic, and
other collections. Over the years many historical museums have developed rich archaeological and
ethnographic collections. Unfortunately, the scientific processing and publication of artifacts from these
collections has lagged far behind the process of collection and therefore requires careful source analysis,
comparison as well as correlation with new research that has been carried out in recent years. Thus,
a scientific study of museum collections will enable a transition from their factual statement to the
reconstruction of historical processes.

Many museum artifacts have not yet been scientifically studied in national historiography, including,
for example, ethnological ones. Practically every regional museum in Kazakhstan keeps a considerable
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quantity of subjects of the Kazakh ethnography, among which there are utilitarian subjects, horse
equipment, and, especially, subjects of national applied art, differing with diversity and variety, etc.
To date, museums have failed to properly identify and classify different branches and technological
methods of manufacture and practical use of objects of traditional culture, including objects of traditional
applied and decorative arts of the Kazakhs. At the same time, several traditional names and structural
and functional characteristics of their creation and use also need to be studied and clarified. To date, for
example, the importance of individual branches of traditional applied arts as the most important elements
of “traditional Kazakh culture of life”” has not been practically investigated and so on [Alimbai, 2016].

Meanwhile, museumartifacts, formingaunique corpus ofhistorical sources, as foreign historiographical
practice shows, traditionally characterized by the greatest representativeness and visibility. In this regard,
the issues of large-scale and in-depth study of museum collections with subsequent reflection in scientific
works - monographs and scientific catalogs - become more relevant.

Incidentally, scientific cataloging, as one of the leading areas of museum research work, can provide
the most complete insight into any of the museum collections, the history of its origin and acquisition,
study, and use, which has a great scientific and practical and scientific-cognitive sense. It is through
scientific cataloging that an enormous number of museum artifacts from museum collections brought
into scientific circulation, which will enable researchers, specialists, and the general public to gain access
to museum collections.

On the Central State Museum of the Republic of Kazakhstan, research work (to the practice of
experience exchange). The scientific activity of the Central State Museum of the Republic of Kazakhstan
(further - CGM RK) is directed, as all museums of the country, on the realization of national tasks of
preservation and studying of the historical material and spiritual heritage of the country.

Since 2005, the Central State Museum of the Republic of Kazakhstan has been functioning with
the official status of a research organization and has kept the status of a flagship among the republic
museums in the field of organization of research work. The strengthening of the museum’s scientific
potential made it possible to bring the activity of the museum as a whole to a new level. As it known,
the CGM RK took an active part in the strategic state program “Madeni mura” on revival, study, and
preservation of national culture and continues this tradition until today.

The museum was the first in Kazakhstan to launch scientific and applied projects, which resulted in
scientific and popular scientific monographs, museum scientific catalogs, and so on.

Currently, the Central State Museum of Kazakhstan, along with other research centers of the country
operates as a scientific institute, the main purpose of which is the accumulation, storage, study, and
popularization of a variety of artifacts of Kazakhstan’s history and culture. Therefore in its scientific
activity, the Central State Museum actively attracts museum values and museum artifacts of different
origins, little known in the national historiography, as a reliable source base for the study of the history
and culture of Kazakhstan.

The Museum’s research organization includes four research centers and two collection units:

* Anthropology and Ethnology Center;

* Center of archeology;

* Center for Museum Source Studies and Manuscripts;

* Center for the Study of Kazakhstan’s History;

* Group for the storage of funds;

* Fund Accounting Group.

Activities of the centers and all structural subdivisions of the Museum cover collection, scientific funds,
scientific-research, exposition, and exhibition, cultural-educational, and other types of work. Employees
of all scientific centers and stock departments of the Museum, along with their main work, develop
scientifically and applied research. The results of the research work of the researchers of the Museum
reflected in the permanent expositions and temporary exhibitions, which give a general idea about the
history and culture of Kazakhstan. The results of the scientific activity of the museum staff published
in the form of encyclopedias, catalogs, albums, articles, etc. Approbation of the museum research takes
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place at international and republican scientific forums (conferences, symposiums, seminars, etc.).

Due to rich fund collections with practically inexhaustible heuristic possibilities and, having serious
scientific potential, the Museum annually carries out some major scientific research. The experience of
the Central State Museum of the Republic of Kazakhstan in the implementation of scientific and applied
projects has shown that stock and exhibit materials of domestic museums are a source of a reliable base
for the study of the history and culture of the country in one or another subject-thematically determined
chronological range.

The objects of scientific projects are the collection materials of the Central State Museum of
Archeology, Ethnography, and Source Study, as well as the stock collections of Kazakh and Russian
local history museums and archives, libraries, and other scientific institutions. The purpose and tasks
of the research work of the museum consist in revealing, systematization, studying, and cataloging
archaeological and ethnographic collections, holdings of rare manuscripts and books, sphragistics,
heraldry, memorial complexes of the CSM RK, and also archival, museum and library sources both in
Kazakhstan and the neighboring countries, concerning history and culture of Kazakh people, beginning
from ancient times up to the present. The research carried out as part of the museum’s scientific and
applied projects has made it possible to introduce a body of new source materials and artifacts into
science, which has greatly enriched the scientific base for research of contemporary scientists in the fields
of archaeology, ethnography, history, source studies, cultural studies, museology and other branches of
science [Alimbai, 2004].

In the field of research organization, the scientific centers and fund units of the Central State Museum
of RK carry out active scientific organizational and research work in the field of anthropology, ethnology,
history, archeology, museum source study and manuscripts. The efforts of researchers focused on
cataloguing of museum collections, including cameral processing, systematization and attribution of
the most valuable museum items. In addition, there is an active inventory, certification and electronic
cataloguing of museum collections.

A brief summary of some of the implemented scientific-applied projects of the CSM RK.

» Kazakhstan in the Middle Ages (VI-XV cc.) Archaeological collection of the Central State Museum
of the Republic of Kazakhstan. Scientific catalogue” (scientific supervisor H.Aitkul). During the study
of the scientific and cognitive potential of medieval archaeological artifacts from the collection of the
Central State Museum of Kazakhstan carried out cameral processing, photofixation, systematization
and their scientific description. The museum objects studied based on the problem-thematic approach;
comparative-historical and typological analyses carried out, together with similar artifacts from
Kazakhstan and other regions, in terms of their typological and chronological similarity.

The study of this museum’s archaeological collection has allowed researchers to systematize,
classify and make active scientific use of archaeological artifacts from medieval Kazakhstan from the
collections of the Central Museum. Performed geographical, chronological and thematic classification
of the objects based on their habitat, time and purpose, made it possible to systematize the collections,
i.e. to group them according to the types and kinds of monuments. Based on earlier scientific researches
(publications, monographs by other scholars, etc.), as well as the collections of other museums, a
comparative and contrasting analysis of the artifacts with their existing analogues was carried out and
was made a scientific description. Thus, as an example, the ceramic bowl of XIII-XIV centuries from
ancient settlement Saraishyk, Western Kazakhstan (fig. 1). It is necessary to tell, that ceramic products,
including ornamented with various patterns (zoomorphic, vegetative, geometrical, etc.) occupy a special
place in archaeological context of medieval Kazakhstan. This bowl, for instance, is richly coloured
and features a goose and/or duck-like bird in the centre, richly ornamented in several rows of different
non-repeating plant motifs in blue. The ornament itself superimposed over the layer of white engobe
[Torezhanova, 2007a: 265]. It is possible to note that the bowl is an example of polychrome painted
ceramics, which had certain value in the development of the city decorative — art craft. It is confirmed
both by the considerable quantity of ceramic products and by the number of potteries on the territory of
Kazakhstan in the middle ages.
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Fig. 1. CMK KP 22641/11
A bowl with a depiction of a bird (from different angles)

The museum collection of archaeological artifacts from the Middle Ages also includes a variety of
jewellery. For example, necklaces from the XIII-XIV centuries found at the Saraishyk ancient settlement
in Western Kazakhstan (Fig. 2).

The necklaces consist of colored beads made from different materials - stone, glass and rock
crystal. Their examination by museum researchers helped clarify various details, including the difference
and dissimilarity of the beads. For example, researchers (N.Torezhanova) note many forms and types
of beads: spherical, as well as ribbed, “mosaic”, “epaulette”, “ellipsoidal” and others. (Fig. 3. CMK KP
26522/3). The coloring of glass beads was also determined by means of “metallic dyes”: dark green,
dark blue and black colors achieved by varying dosages of copper oxide; purer blue by cobalt oxide,
purple and brown by varying dosages of manganese oxide (CMK KP 26522/3. CMK KP 26494/2).
As for the semantic meaning of jewelry made from natural stones, it can be said that they helped to
form “an understanding of their material and sacred value in the traditional consciousness of people,
and the ornaments resulted from visions of a fantastic imaginary world created by mythology and folk
representational folklore, interwoven with real life” [ Torezhanova, 2007b: 70].

It should be noted that as part of the project were studied, the physical properties, functional
purpose, materials, method of manufacture and other features and properties of other artifacts were
identified.

As aresult of the scientific research about 800 storage units of new sources - artifacts of the medieval
period of Kazakhstan on the basis of archaeological collections of the CSM RK have been put into
scientific circulation.
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Fig. 2. CMK KP 26522/3 Necklace. XIII-XIV centuries. Rock crystal, lemongrass, glass. Carving, polishing,
drilling. Dimensions: rock crystal 1.3 cm height, 1.6 cm diameter. glass 0.4-1.3 cm diameter. Saraishyk
Settlement, Western Kazakhstan.
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Fig. 3. CMK KP 26494/2 Necklace. XIII-XIV centuries. Rock crystal, lemongrass, glass. Carving, polishing,
drilling. Dimensions: length 1.6 cm, diameter 1.8 cm; lemongrass length 2.2 cm, width 1.2 ¢cm; ribbed length 1.3
cm; the rest between 0.4 cm and 1.6 cm in diameter. Saraishyk settlement, Western Kazakhstan.
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Fig. 2-3. CMK KP 26522/3, CMK KP 26494/2
Necklaces (fragments). XIII-XIV cc. Saraishyk settlement, Western Kazakhstan.

» «Kazakh traditional art as a historical and ethnographic source. Monograph cataloguey (scientific
supervisor - Nursan Alimbai). The main aim of this project was the scientific attribution and certification
of museum objects, which are a part of the traditional material culture of the Kazakhs, kept in the
museum collections. According to the work plan and objectives of the project, traditional belts (Fig.
4-9) and jewellery selected from the ethno-graphic collection of the CSM RK. Prior to researching these
museum items, a bibliography was compiled. That is, the historiography of the items in question, the
level of research on them, and their names in the traditional sense of the word, have been scientifically
investigated.

Fig.4. KP 12792

"Kise beldik" — Kazakh hunting belt with "kise"
(bag, pocket), as well as decorative pendants
"dandaku". Leather, metal, silver forging,
ornamented.
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Fig.5. KP 1203
Kazakh hunting belt with accessories attached to the straps - a bag (kise) made of embossed leather, a horn
powder flask “okshantai”, two leather pouches.
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Fig.6. KP 16064

"Kemer Beldik" — leather men's belt. Leather, metal, forging. Decorated with silver metal plaques. Made by
master Kurmanbay from the genus "alban-kystyk", the beginning of the 20th century.
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Fig.7. KP 1190.

Kazakh belt, male. Leather, metal, forging. Finished with applied silver plates with a buckle. Plates and buckle
are ornamented.
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Fig.8. KP27511/8 a
Kazakh national earrings with pendants. Metal, silver, bending, granulation.
Earrings consist of two parts: the upper round plate is decorated with a black stone,
the lower one is made in the form of “kumbez”. Earrings are decorated with
pendants with strung coral beads.
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Fig.9. KP 14829.
Onirzhiek (alga) — Women's breast decoration. Silver, stamp, filigree, casting, stamping, blackening.
XX century. Onirzhiek is ornamented, consists of two parts - rectangular and triangular with pendants.

After that, work was done on sorting, classifying, determining the exhibits to be introduced in the
project by named items, determining their chronological range, specifying the geographical area, taking
photographs and determining the sphere of application. In the course of the work, the main points of the
forms of manufacture, technique, and storage conditions of the museum’s applied art items were taken
into account.

Within the framework of the project implementation the scientific attribution of more than 600 items
of traditional applied arts of the Kazakhs from the funds and expositions of the CSM RK was made.
Attention was also paid to the definition of the production technique of each item, forms of decoration,
processing, decoration (decorative elements). Thus, by means of scientific attribution of museum items
a unified systematized documentation was created, which is the basis of scientific cataloguing.

» “Watercolours of Abilkhan Kasteev as a Historical and Ethnographic Source” (based on materials
from the funds of museums in Kazakhstan). Scientific catalogue” (scientific supervisor - Galiya Temirton).
Proceeding from the main task of the project - study of Abilkhan Kasteev’s watercolor paintings as
a special category of historical and ethnographic sources on traditional culture of Kazakh people, a
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complex work on historiography of fine arts of Kazakhstan carried out from the beginning of the year. In
order to, fully explore the topic, its historical and ethno-cultural aspects, scientific literature representing
various branches of socio-humanitarian knowledge (history, ethnology, anthropology, sociology, cultural
studies, and art history) was widely used. In the study of Kasteev’s watercolour work, the main focus
was to investigate it as a unique corpus of historical sources from museum collections, with ethnicity as
the central subject matter, setting the general tone for his work. Therefore, in the course of the research
these works of the artist represented a special subject field, which was referred to the objects of visual
anthropology, justified in terms of their critical analysis - comparative and typological. The structure of
the scientific analysis, however, was conditioned by the following logical links:

- First and foremost, the need to define provisions for the study of visual sources as objects of visual
anthropology;

- Secondly, the need to justify the documentation of the drawing (in this case, the watercolor) as a
visual source relating to the objects of visual anthropology;

- Thirdly, to carry out a comparative and typological analysis of the object of research - the watercolor
works of Abilkhan Kasteev with examples and analogues, as well as with museum objects from the
ethnographic collection of the Central State Museum of Kazakhstan, in order to confirm the objectivity
of the study.

The study has attempted to define its own provisions for the study of visual sources as objects of
visual anthropology in general, in accordance with one of the main theses of scientific research. In this
sense, theoretical and methodological approaches in the study of visual sources as objects of visual
anthropology have been considered from the perspective of modern humanitarian knowledge. First, it
noted that visual anthropology is one of the most relevant interdisciplinary fields of scientific knowledge,
aimed at obtaining audiovisual information about little-known aspects of society and exploring their
ethno-visual features, obtained by fixation: spiritual, domestic, natural, historical, cultural, etc. Identified
and clarified the existence of different types of visual sources, thus providing further assurance of their
diversity [Temirton, 2018a: 45]. Particular attention paid to the fact that visual anthropology embraces
all visual means of cultural transmission, including drawing, photography, museum exhibition, theatre
and the media. At the same time, without detracting from the importance and properties of the more
dynamic objects of visual culture (cinema, video, etc.), still, in accordance with the objectives of this
study, emphasis was placed on drawing as the most ancient form of visual culture recognized by the
international scientific community, as the “imprint” of the world view and “synonymous with the truth
of information” [Temirton, 2018b: 274].

In accordance with the set
tasks, a scientific identification of
ethnographic objects and subjects
depicted in Abilkhan Kasteev’s
watercolour paintings with the objects
from the ethnographic collections of
the Central State Museum was also
made (Fig. 10-11).

Fig. 10. KP 6152 A. Kasteev. “In

the Yurt of Hero of Socialist Labor
Almagambetov Shabadan”. 1948. B.,
color., 40x60 cm.
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Fig. 11. KP 13315 Men's winter headdress. 20th century
(Taldykorgan region, Kazakhstan).

In this case a special place is given to the comparative analysis of A. Kasteev’s watercolour paintings,
in which with documentary precision and detailed elaboration the artist traced all elements of objects,
with ethnographic objects of history and culture of the Kazakh people, which used to be in the traditional
environment and which are kept in the exposures and fund collections of the CSM RK (e.g. the headdress of
Shabadan Almagambetov pictured with museum item KP 13315).

In this research context, using appropriate methodological tools and critical analysis, a comparative
typological analysis of visual artifacts — watercolour paintings by A.Kasteev depicting Kazakh ornaments
with similar historical museum objects as traditional cultural phenomena was conducted.

The comparative analysis pays special attention not only to the author’s approach to the artistic and
aesthetic organisation and compositional solution in the creation of paintings, but also to the artist’s aspiration
to preserve national features despite the harsh ideological framework of the Soviet time.

A special interest in the study of Abilkhan Kasteev’s work within the framework of museum scientific
researc also paid to scientific works dedicated to the study of fine arts through the prism of traditional
worldview of the Kazakh people and, thus, revealing the historical and ethnographic nature of his works.

Overall, in the course of the research Kasteev’s watercolor paintings studied as important ethnographic
material, and the artist himself as an expert on Kazakh customs and traditions, i.e. as an ethnophore who
revealed his creative vision through the prism of traditional artistic consciousness, while maintaining
authenticity and closeness to nature.
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Conclusion.

In summary, we note that scientific research and cataloguing of museum collections form the source base on
the history of Kazakhstan and the culture and ethnography of the Kazakh people, which can become the basis
for scientific research in the present and future. The scientific and applied significance of museum research
projects lies in uncovering the scientific-cognitive and historical-cultural potential of museum collections.

The preservation of national culture also depends largely on the timely scientific research and reconstruction
of the historical and cultural heritage concentrated in museum collections. In addition, the research and cultural
and educational achievements of Kazakhstan’s museums can be higher if museums are in constant creative
search. This, of course, should be promoted by structural and functional reform and improvement of museums
in Kazakhstan as research, cultural and educational institutions in accordance with modern ideology and
technology of international museum building.

Abbreviations:
CSM RK (KP MOM) — Central State Museum of the Republic of Kazakhstan
KP — receipt book
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