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Abstract. This article explores the image of animals in the mythology of Turkic peoples,
their symbolic meanings, and their place in the historical, cultural, and spiritual heritage of the
people. The article provides a detailed analysis of the animal images in the myths, which constitute
the intangible cultural heritage of Turkic peoples, their significance in the overall Turkic worldview
and social life. In the mythological conceptions of Turkic peoples, animals hold an important place
not only as creatures of nature but also as significant symbolic images representing human moral,
ethical, and spiritual values. They function not only as commodities and food products in the
economy but also play accompanying roles in people's lives. The article analyzes how the image of
animals reflects the worldview, social issues, and history of the people. The national and moral
norms of the people, their spiritual significance, as well as the animistic and symbolic meanings of
animal images are studied. This research helps to understand the mythology of Turkic peoples, their
cultural perspectives, and historical treasures. The article provides insights into the mythological
thinking of Turkic peoples, helping to identify significant images and symbolic meanings.
Furthermore, the influence of the animal image in modern culture is analyzed in-depth.

Research materials and methods. The article primarily investigates the mythology of
Turkic peoples, the forgotten or less studied animal images, and their importance in the cultural
heritage of the people. Mythological sources, folk legends, epics, tales, proverbs, and other social-
cultural materials form the core research sources.

The study employs historical literature, archaeological findings, and scientific works for
analysis. Special attention is given to the symbolic and connotative meanings of animal images in
the myths. Methods of comparison, contrast, and text analysis have been used to explore the
different manifestations of Turkic peoples' mythological worldview.
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worldview, symbolic meaning.
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TYPKI XAJIBIKTAPBI MU®OJIOTUSACBIHAAYBI )KAHYAP BEMHECI
A. Honoawes
TalkeHT xaJlbIKapaJiblK KapKbl 0acKapy *oHE TEXHOJIOTHUsIIap YHUBEpPCUTETI (O30eKcTaH)

AngaTrna. Makanajga TYpKl XalbIKTapblHBIH MHQOJIOTHUACHIHIAFl >KaHyapiap OeifHect,
OJIapJIbIH, CUMBOJIMKAIIBIK MOHJIEPI JKOHE XAIBIKTHIH TapUXH, MOJICHHU JKOHE PYXaHW MYPACHIH/IAFbI
OpHBI KEHIHEH KapacThIPbUIFaH. ABTOP TYPKI XaJIbIKTapbIHBIH MaTePUANBIK €MEC MOJICHH MYpachl
CaHaJaThIH aHbI3JapJarbl jkaHyapiap OeWHECIH, OJapAbIH JKajmbl TYPKI JYHHETaHBIMBI MEH
ONIEYMETTIK eMipJieri MaHbI3bl MOCeNeciH erxkeu-rtereini Ttanpaiinel. JKanyapmap Typki
XaJIBIKTapbIHBIH MH(OIOTUSAIBIK TYCIHIKTEpIHJE TE€K TaOWFaTTarbl TIPIILIIK HeJepl peTiHAe FaHa
eMec, COHJIail-aK ajamIapIbIlH MOPAJIbJIbIK, STUKAIBIK XKOHE PyXaHU KYHIBUIBIKTaphIH OeHHeIenTiH
MaHBI3[Ibl CHUMBOJJIBIK O€iHenep peTiHae 1€ MaHbI3Abl OpblH ananbl. Onap axamaapiabiH
mapyanibIbIK OMIPIHIE a3bIK-TYJIIK ©HIMI OOJIBINT KaHa KOWMail, Koca aTKapaTbiH KbI3METIH JIe
Ky3ere acelpraH. TypKi XaJubIKTapbIHBIH TYPMBICHIHA JKaHyapiapIslH OpHBI epekire oonraH. Onap
XaNBIKTBIH aybI3 9/1e0ueTi MypachiHaa Typil OeiiHenepae OepinreH. XKanyapmap OeliHeci apKbUIbI
XaJIBIKTBIH JYHHETAaHBIMBI, QJIEYMETTIK MocelsieJiepl JKOHE OJIapJblH TapuXbl OeHHEleHTeH.
Makanaza sxanyapiap OeifHeci apKblIbl XaJIbIKTBIH YITTBIK XKOHE MOPAJIbJAbIK HOPMalaphl, pyXaHu
MaHbI3bl, AHMMAJIKCTIK >KOHE CHMBOJIMKAJBIK MarblHaJIapbl 3eprreneai. byn 3eprrey Typki
XaJBIKTapBIHBIH MU(OJIOTUSCHIH, MOJICHU KO3KapacTapblH KOHE TApUXM Ka3blHATAPBIH TYCIHyTe
MYMKIHIK Oepemi. Makana TYpKi XalbIKTapbIHBIH MH(OJIOTHSIIBIK OWUAYbIH, OJApIbIH MaHbI3 bl



OcitHeNepiH JKOHE CHMBOJIMKAIBIK MOHICPIH aHbIKTayFa keMmektecemi. CoHpmaii-ak, Ka3ipri 3aMaH
MOJICHUETIH/IET1 J)KaHyapyap OCHHECIHIH ocepi e KaH-)KAKThl TaJIaHFaH.

3epTTey MaTepuajgapbl MeH JdicTepi. Makamama HETi31HEH TYPKI XaJbIKTapPbIHBIH
MU(DOJIOTHUSCHI, YMBITBUIFAH HEMece a3 3epTTENreH KaHyapiiap OeiiHenepl jKoHE OJapJblH XaJbIK
MOJICHUETIHJIETT MaHbI3bl 3epTTeNreH. MudonorusiblK IepeKKe3ep, XalablK aHbI3Aaphl, 3MOCTap,
OHTriMenep, MaKaJ-MITelJep KoHe OacKa oNeyMETTIK-MOACHHM MaTepuaigap 3epTTEydiH HeTi3ri
JIePEKKO3IepiH Kypaibl.

3epTTeye Tapuxu dAcOUeTTep, apXEONOTHSIIBIK TAOBUIBIMIAD JKOHE FHUIBIMU €HOCKTEP.IiH
Tanuay ojici KouganeuFan. Mudrepaeri xanyapiap OeHECIHIH CHUMBOJIHKAIBIK KOHE MaFbIHAIBIK
MaHbI3bIHA €peKIle Hazap ayaapburraH. COHBIMEH KaTap, CAJIBICTBIPY, ©3apa CAIBICTBIPY KOHE
MOTIHAEp Tajlgaybl CHSIKTBI OICTEp KOJJAHBUIbIN, TYPKI XalbIKTapbIHBIH MH(OIOTHSIIBIK
JYHUETAaHBIMBIHBIH OPTYPJII KOPIHICTEP1 3ePTTEITCH.

Tipek ce3aep: mudomorus, s>xanyap OeifHenepi, Oyka, KAacKbIp, >KbLJIaH, JKbUIKbI, IIHU
MUGDOJIOTHS, TYPKI TYHHETAHBIMBI, CHMBOJIHKAJIBIK MOH.

Cinteme skacay ymin: AGnysanm Momnames. Typki XamkelTapsl MHQOIOTHSCHIH/IAFHI
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OBPA3 )KUBOTHBIX B MU®OJIOI'NMU TIOPKCKHUX HAPO1OB
A. Hynoawes
TamkeHTCKkHi MeXAYHAPOIHBIA YHUBEPCUTET (PUHAHCOBOTO MEHE)KMEHTA U TEXHOJIOT Ui
(Y36exucran)

AHHOTamusi. B craTthbe aHAIM3UPYIOTCS 00pa3bl KUBOTHBIX B MHQOJOTHH THOPKCKUX
HApOJOB KaK BaXKHBIM 3JE€MEHT MHUPOBO33PEHUECKON CHCTEMBbI. ABTOp MOAPOOHO aHAIM3UPYET
0o0pa3 KUBOTHBIX B MH(]aX, SBISIONUXCS HEMAaTEPHAIBHBIM KYJbTYPHBIM HACIEIHEM TIOPKCKUX
HApOJIOB, UX 3HAYECHHE B OOIIEM TIOPKCKOM MHUPOBO33PEHUU M COIMAIBHON KW3HHU. JKHUBOTHBEIC B
MHU(OTOTUUECKOM TMPEACTaBICHUU TIOPKCKUX HApOJOB 3aHMMAIOT BaAXKHOE MECTO HE TOJBKO Kak
MPEACTABUTENM TPUPOABI, HO W KaK CHMBOJMYECKHE O0pa3bl, OTOOpa)karoliue MOpaibHbIE,
ATUYECKHE U JYXOBHBIC IIEHHOCTH JtoJiei. OHM HE TOJIBKO CIIY>KaT TOBAPOM U MPOIAYKTOM MUTAHUS
B XO34WCTBEHHOW >KM3HH, HO M BBIMOJHSIOT BCIOMOratenbHble (YHKIUMH. B 00pasze >KMBOTHBIX
gyepe3 UX pasHooOpasHbie (hOPMBI MPOSIBISIETCS MUPOBO33PEHUE HAPO/Ia, COLIMATBHBIE POOIEMBI U
ucropus. B crarbe nccneAayroTCsi HalMOHAJIBHBIE M MOpaJbHbIE HOPMBI HApoJa, €ro JIyXOBHOE
3HaueHUE, aHUMAIIMCTUYECKOE U CHMBOJIUYECKOE COJIepKaHUe dyepe3 o0pas3bl KUBOTHBIX. JlaHHOE
WCCJICIOBAaHNE TIO3BOJISIET TIIyO)Ke MOHATh MHUGOJIOTHIO TIOPKCKUX HApOAOB, UX KYJIbTYpPHBIE
B3IJIA/IbI U UcTOpuueckoe Hacieaue. CTaThsi MOMOTAaeT PacKPhITh MH(OJIOTHYECKOE MBIIICHHUE
TIOPKCKMX HAapOJIOB, BBIABUTH BaKHEWIIHWE 0O0pa3bl M CHUMBOJIMYECKHE 3HAYeHHUA. TaKxke
paccMaTpuBaeTcs BIUSTHUE 00pa3a )KUBOTHBIX Ha COBPEMEHHYIO KYJIbTYpY.

Martepuanbl U MeTOAbI HccjaenoBaHus. B cratee uccrmenyroTcs MUGOIOTHS TIOPKCKHUX
HapoJI0B, 3a0BIThIC WU MaJIOU3yUYCHHBIE 00pa3bl )KMBOTHBIX U UX 3HAYCHHUE B KYJIbTYPHOW KU3HU
HapoaoB. OCHOBHBIE UCTOYHUKU WCCIICTOBAHMS COCTABIISIIOT MU(POIOTUYECKUE TEKCThI, HAPOIHbBIE
JIET€H]IbI, 3TOCHI, pacCKa3bl, MOCIOBUIBI U IPYTUE COLIMAIBHO-KYJIbTYPHbBIE MAaTEPHAJIBI.

JIns aHanu3a MCHOJIb30BaHbl UCTOPUYECKUE JIMTEPATYPHbIE UCTOUYHHUKH, apXEOJIOTMUEeCKUE
HAXOJKW W HayuHble wuccienoBanus. (Oco0oe BHUMAHUE YJIESIETCS CHUMBOJIHMYECKOMY U
COJIep)KaTeIbHOMY 3HAa4eHHIO 00pa3oB KUBOTHBIX B MHU(pax. Takke NpUMEHEHBI METOJbI
CpaBHEHHUS, COTIOCTABJICHHUS M aHAJIM3a TEKCTOB, YTO TO3BOJMIO BBHIIBUTH Pa3IMYHBIC ACIIECKTHI
MHU(OTOTUUECKOTO MHUPOBO33PEHUS TIOPKCKUX HAPOJIOB.

KuarueBbie ciaoBa: wwudosorus, oOpa3bl KHUBOTHBIX, OBIK, BOJIK, 3MEH, JIOIIA/b,
penurno3nas MUGOIOTHS, TFOPKCKOE MHUPOBO33PEHHE, CHMBOJINYECKOE 3HAUCHHUE.

Jlns umTupoBanusi: A6xysamu MymnmamreB. OGpa3 HBOTHBIX B MH(OIOTHH TIOPKCKHX
HaponoB // MUSEUM.KZ. 2026. Nel (13), ¢. 11-15. DOI 10.59103/muzkz.2026.13.02



Introduction. The ancient wisdom and thinking of the people, exemplified through myths,
legends, epics, fairy tales, and proverbs, have been passed down orally from generation to
generation for thousands of years. The concepts of the structure of the world, the universe, nature,
and the mysterious forces, as well as their relationship, have always served as an important source
for studying the philosophical views, artistic thinking, and worldview of the people. Ancient myths
and legends form an integral part of literature and, in fact, the broader realm of art. Therefore,
myths have always been a primary source for studying the initial worldview of people, their
relationship with the world and with one another. In the intangible cultural heritage of Turkic
peoples, myths hold a special place as they are significant for the study of ancient symbols and
images, understanding the national consciousness and ideology, as well as historical research.
Myths represent a unique blend of real and fantastic events shaped within the consciousness of the
people. Analyzing these myths helps to better understand the history, concepts of the past, and
social processes. In myths, nothing is insignificant; even the heroes hold both symbolic meaning
and uniqgue significance. One such image in myths is the portrayal of animals.

The relationship between humans and animals dates back to the primitive era of human
society. Based on this, human perceptions of the animal world have developed over time. Initially,
hunting was for sustenance, but later the development of pastoralism became a key element.
Humans viewed the animal world not only as a source of food, but also as a force of supernatural
power, a reflection of religious beliefs, and an important helper in economic activities. The
depiction of animals on petroglyphs and the creation of figurines also carried significant meanings.

Discussion of the results. In the mythology of Turkic peoples, animals are not only
presented as real creatures, but also come to life as symbols with moral and spiritual significance.
Based on religious beliefs and mythological perspectives, animals in human life were revered as
earthly representations of gods, intermediaries, and protectors, often symbolized by amulets and
charms. The domestication of animals played a crucial role in the development of religious and
mythological concepts and became an integral part of ritualistic life.

The myths of the Turkic peoples, as part of their intangible cultural heritage, have attracted
the attention of many researchers. Notably, scholars such as N.Ya. Bichurin, L.N. Gumilyov, S.V.
Kiselev, S.G. Klyashtorny, 1.V. Stebleva, L.P. Potapov, A.M. Sagalaev, R.N. Bezertinov, N.A.
Alekseyev, 1.S. Gurevich, M. Eliade, A. Bisenbayev, S.A. Kaskabasov, A. Baymyradov, Ya.
Kalafat, G. Ugel, A. Inan, N. Mallayev, B. Sarimsokov, N.A. Rakhmonov, A. Musakulov, F.
Akromov, M. Juraev, B. Tukhliyev, Sh. Turdimov, and Zh. Eshonkulov have analyzed the myths
and the images of animals within them.

The relationship between humans and animals in social life is so deeply embedded that
mythological views related to animals can be classified as follows:

— Cosmogonic myths — myths related to the origin of the world, celestial bodies, and the
earth’s creation;

- Pantheon — myths related to the creation of gods;

- Ethnogeny and Genealogy — myths related to the origin of peoples and early humans;

- Human-animal relations — myths and stories depicting the interaction between humans and
animals;

— The interrelationship of the animal world — myths explaining the mutual relations of
animals;

- Paranormal — myths and legends concerning supernatural phenomena and beliefs [Azizov,
2024: 76].

While the cosmogonic myths regarding the creation of the world have not been fully
preserved, the animal figures within these myths retain their character. For example, ancient legends
in Zoroastrianism speak of the supreme god Ahura Mazda creating the VVorokusha sea, and after
this, the first animal (an ox) and the first human (Gaia Martani) were created. According to this
myth, through their sacrifice, plants, animals, and humans emerged. Furthermore, the ruler,
Gopatshah, is depicted as a half-human, half-ox figure [Rak, 1998: 17, 105-106]. Historically,
animals have played a significant role in the social and political life of the Turkic peoples. For
example, according to the beliefs of the Turkic peoples, the world was created by the deities Umay
and Tangri. The name “Umay” means “white bird” and during the time when the world was made



of water, it is said that the earth was formed by Umay taking soil from the bottom of the sea
[Bisenbayev, 2007: 8-9].

In the Turkic Khaganate, there was a unique belief system related to totemic animals. They
believed their origins were tied to a prince and the mother wolf. In the Turkic Khaganate, the terms
“Turk khan” and “wolf” were considered synonymous. The heads of wolves were depicted on the
flags of the Turkic Khaganate [Gumilyov, 2007: 28].

In the 19th century, Kazakh poet Suyunboy Aron o°‘g‘li wrote: “The head of the wolf is my
battle cry. At my birth, the head of the wolf appeared. When the wolf flag flutters, my spirit is filled
with vitality." The wolf was considered a symbol of freedom, danger, and strength. In particular, in
the legend of "The Curse of the Wolf," the wolf is depicted as a force that delivers retribution for
the injustice inflicted upon humans. This image represents a symbol of justice in the collective
consciousness of Turkic peoples. Wolves in Turkic legends are often referred to by their colors,
such as blue wolf, white wolf, red wolf, and have names like Bori, Borta, Borju, Ossano, Sino, Jino,
Jinu, Yashgar, Kashkir, Kurt, Ashin [Ashirov, 2007: 15; M. Yuldoshev, S. Yuldosheva, 2010: 18].

The legend of the prince Kunmak (Kunmuo), who was raised by a wolf, is not only popular
among Turkic peoples but also among the Chinese. Serikbol Kandibay, in his interpretation of
Kazakh mythology, views the wolf as the ancestor of the people: "A Turk child was born from a
wolf. The wolf is considered a sacred and great spirit in Turkic understanding” [Kazakh Mythology,
2004: 47]. The image of the wolf is venerated not just as an animal, but also as a symbol of national
spirit and humanity.

From ancient times, animal images have also been used as state symbols. In seals and
emblems, the image of a totem animal or an animal representing a social class was depicted. For
example, seals found in the Turan region feature images of animals such as dragons, falcons,
horses, snakes, huma birds, and deer [Botirov, 2013: 2].

The depictions of animals in emblems arose from conceptual beliefs and were initially
introduced to distinguish cattle and horses. Later, these symbols became political signs of specific
tribes and eventually transformed into emblems of states. For instance, Mahmud Kashgari mentions
that the Oguz tribes had more than twenty different emblems [Kashgari, 1960: 89-91]. As a result of
the political unification of Turkic tribes, the emblem of a leading tribe became a symbol of
statehood, and these symbols spread widely across large territories.

Moreover, the mythological images of animals are also reflected in the epic tales of Turkic
peoples. Specifically, in epics, the horse is depicted as the loyal companion of the hero, a symbol of
spiritual strength and a means of movement. For example, in the epic Alpomish, special attention is
given to the horse. Many events in the epic are connected to the horse. For instance, "The black
mare of Boychibor was like the spirit of Alpomish," is one of the notable references [Alpomish,
1988: 38]. Serikbol Kandibay also discusses the horse in his works, writing: "The horse is the
continuation of the inner spirit of the epic hero. It is the connector between the earth and the sky"
[Epic — the voice of the era, 1997: 90].

In legends and myths related to supernatural phenomena, the image of jinns (spirits) taking
the form of horses and roaming at night is widely spread. In such stories, the black horse is often
depicted. In these myths, the only way to distinguish them is if the horse lacks stirrups, in which
case, it is considered to be a jinn.

Moreover, in the myths and legends of Turkic peoples, animals often carry unique symbolic
meanings. For example, the image of the dragon symbolizes evil, oppression, and danger, while the
Golden Rooster represents blessings and the appreciation of nature’s gifts. Through these symbols,
the worldview, attitude toward life, and moral values of the people are expressed [Rahmonov, 1982:
34]. Furthermore, the snake is often depicted in a negative light. It is interpreted as a symbol of
deceit and malevolent power. However, in the legend of the "Snake Woman," the snake takes the
form of a woman and protects humans from evil. This dual symbolism reflects the complex
relationship the people have with the snake. As Serikbol Kandibay writes: "The snake, in ancient
Turkic belief, is a spirit that guards the treasures of the earth. It both protects and tests” [Kandibay,
2001: 135]. This indicates that the image of the snake is interpreted by Turkic peoples as both a
protector and a tester.



Conclusion. In conclusion, the image of animals in myths reflects the relationship between
humans, life, nature, spirit, and society. Although the animals in Turkic mythology are interpreted
in various ways, their common feature is that they live on as cultural codes in the consciousness of
the people. These elements of the material and immaterial culture of the ancestors of Turkic peoples
have been preserved and refined over time. These myths still retain their significance in the
intangible cultural heritage of Turkic peoples today.
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