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Abstract. This article examines Kazakh customs and traditions as a fundamental cultural
code that has historically shaped national identity, moral values, and social order. Drawing on
ethnographic, historical, philosophical, and religious perspectives, the study explores the structural
and functional significance of customs (adet), traditions, and rituals in Kazakh society, emphasizing
their role in education, intergenerational knowledge transmission, and the formation of national
mentality. Particular attention is given to the interaction between Islamic values and pre-Islamic
belief systems, demonstrating how their synthesis contributed to the emergence of a distinctive
cultural model rooted in moral responsibility, social solidarity, and respect for communal norms.
The purpose of this research is to examine the structural and functional foundations of customs and
traditions and to determine their role and significance in the formation of national spirituality. The
research highlights the evolution of Kazakh traditions from unwritten social laws to cultural
practices that continue to inform contemporary identity, despite processes of modernization and
globalization. Special focus is placed on the role of museum institutions and ethnographic
exhibitions as mediators between past and present, capable of preserving and revitalizing both
material and intangible cultural heritage. By contextualizing forgotten or declining traditions within
their historical and symbolic frameworks, museums contribute to cultural continuity and youth
education.

Research materials and methods. The article is based on a comprehensive range of
sources reflecting the historical, ethnographic, and philosophical aspects of Kazakh culture and
traditions. The research material includes scientific works on Kazakh ethnography, history, and
spiritual culture, including studies by S. Kenzheakhmetuly, A. Zhunisov, and Sh. Ualikhanov, as
well as scientific publications devoted to issues of national values, mentality, and the relationship
between religion and traditions. Ethnographic descriptions of rituals and customs also played a
significant role, including traditions related to family life cycles, social practices, and ceremonial
activities that reflect both Islamic influences and pre-Islamic belief systems. Comparative analysis,
historical method, regional research approach, and systematic collection and synthesis of materials.
A phenomenological analysis of this structure allows for a deeper understanding of the mechanisms
through which traditions contribute to the construction and preservation of national spiritual
identity.
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YMBITBIJIFAH KA3AK JOCTYPJIEPI MEH 9/JIET-F¥PBIIITAPBIH
"KAHFBIPTYJIAFbI MY3EM SKCIO3UIIAAIAPBIHBIH MAHBI3BI
H. Anrmaxanosa, A. Omipoekosa
On-Oapabu arbinarsl Kazak yiarTeik yausepeuteti (Kazakcran)

AnaaTna. Makanana Kas3aKThIH CalT-JACTYpJepi YITTBIK OipereiimiKTi, MOpPalbIbIK
KYHIBUIBIKTAPAbI )KOHE KOFaMJIBIK TOPTINTI TAPUXHU TYPFbIIAH KAJBINTACTHIPFaH HET13T1 MOIEHU KOJI
peTiH/e KapacThIpbUIaJbl. DTHOTPAPUSIIBIK, Tapuxu, QUIOCODUSIBIK *KoHE IIHU Ke3KapacTapra
CYHieHEe OTBIpBIN, 3epTTey Ka3aK KOFAaMBIHJAFbl ONET-FYPHINTAPABIH (9A€T), IoCTypiiep MeH
paciMIepAiH KYPBUIBIMABIK XKoHE (PYHKIIMOHAIIBIK MaHbI3bIH Tanaaiel. COHBIMEH KaTap OJIap.IbIH
TopOMEeNiK MOHIHE, YpIaKTaH-yprakKka OUTIM  JKeTKi3yre JKoHE VYITTBIK MEHTAIUTETTI
KaJIBIITACTRIPYJAFbl POJIiHE epeKIle Hazap ayaapbuiafbl. VciamablK KYHIBUIBIKTAp MEH HCIaMFa
JEHIHTT HaHBIM-CEHIMJIEP/IH ©3apa BIKMalbl Ja KapacThIPBUIBIN, OJIAPABIH CHHTE31 MOPabAbIK
JKayarKeplIllKKe, 9JIEYMETTIK BIHTBIMAKTACTBIKKA JKOHE KOFaMIBIK HOpMajapibl KypMeTTeyre
HET13/eNITeH epeKIlle MJJICHHU YJTIHIH KallbIITacyblHA BIKMAJ €TKeH1 KepceTiieni. byn 3eprreynain
MaKcaTbl — QMET-FYPHINTAP MEH IOCTYPJICPIiH KYPBUIBIMABIK XoHE (DYHKIMOHAIIBIK HETI3ZepiH
KapacThIPY JKOHE OJAP/ABIH YITTHIK PYXaHUSATTHIH KAIBIITACYBIHIAFBI POJIi MEH MaHBI3BIH aHBIKTAY.
3eprTeyne Ka3ak IOCTYpJIEpiHIH JKa3bUIMaraH KOFaMJIBIK 3aHapjaH OacTam, Kas3ipri 3aMaHFbBI
MoJiepHHU3ausl MeH kahaHmaHy ynepicTepiHe KapamacTaH YJITTHIK OOJMBICTBI KallbIITACTHIPYAbI
JKAJIFACTBIPBINT OTBIPFAH MOACHHM ToXKipuOenepre AeWiHr1 3BOIIONUACH cunarrtanraH. CoHpaii-ak
My3ell MekeMmenepi MeH OJTHOrpadUsNbIK KepMenepliH ©TKeH MeH OYriHHIH apachIHIAFrbl
0aliJIaHBICTHIPYIIBI POJIiIHE epeKile Hazap ayjapbeuiaabl. Onap MaTepHaNIBIK KOHE MaTepHaIbIK
eMec MOJICHH MYpaHbI CaKTall, JKaHFBIPTYFa MYMKIH/IK Oepei. ¥MBIT KalFaH HeMece KOJIaHbICTaH
HIBIFBINT Oapa JKaTKaH JOCTYpJeplli TapuXH KOHE CHMBOJABIK TYPFBIAAH TYCIHIIPY AapKbUIbI
My3eiiep MoJIeHH cabaKTaCThIKThI CaKTayFa jKOHE yKacTap/ibl TOpOueneyre bIKna eTei.

3epTTey MaTepuajAapbl kdHe dAicTepi. Makana Ka3aKk MOJEHHMETI MEH JOCTYpJepiHiH
TapUXH, OSTHOTPAaUSIIBIK JKoHE (WIOCOMUSIIBIK  KBIPJIAPBIH KAMTHTBIH KEH  ayKbIMIBI
JIepeKKe3iepre Heri3fenTeH. 3epTTey MaTephanblH Kazak 3THOTpadUsCHl, TApUXBl KOHE PYyXaHU
MoJIeHUET! OObIHINIA FRUTBIMU eHOEeKTep, CoHbIH immmiHae C. Kemkeaxmerynsl, A. XKynicoB xone I11.
VYonuxaHOBTBIH 3epTTeysiepi, COHAAaW-aK YITTHIK KYHIBUIBIKTAp, MEHTAJIUTET OHE JIH MEH
JOCTYpAIH e3apa OallaHbIChl MocelNeNepiH  KapacThIpaTblH  aKaJeMHSUIBIK  >KapusUIaHbIMIap
Kypaiabl. 3epTTey/e calaT-KOopaJFbulap MEH o/IeT-FYPBINTapAblH STHOTpaQUsIIBIK CUIIaTTaMatapbl
MaHBI3[Ibl OpPBIH QJIJbI, OHBIH IMIiHAE OTOACBUIBIK-TYPMBICTHIK IHKJIT€ KATBICTBI JIOCTYpIeEp,
QJIEYMETTIK TaXipuOenep KoHE MCIaMABIK bIKIAIJap MEH HUCJIaMfa JEHIHIT CEeHIMIEpIl Karap
OeitHeeNTIH paciMaep KapacThIpbULIbl. Makanaaa calpICTRIPMAaIIbI TNy, TAPUXHU SIIIC, alMaKTHIK
3epTTey TOCUI, COHJal-aKk Marepuanjapibpl >KyHenal >»KUHAaKTay >KOHE CHHTE3/ley ojicTepi
KoygaHbulabl. OChl  KYpPBUIBIMIBI (DEHOMEHOJIOTHSUIBIK Tajay OOCTYPJIEPAIH YITTHIK PyXaHU
OipereiilikTi KaJbIITACTBIPy MEH CcaKTayJarbl MEXaHU3MIEpiH TEpeHIPeK TYCIHyre MYMKIHIIK
Oepei.

Tipek ce31ep: Ka3ak 1oCTypiiepi, oAeT-FyphITITAp, dTHOrpadusi, MaTEPUAIIBIK €MEC MOJCHU
Mypa, WITTBIK MEHTAJIUTET, YpHaK apajiblK OuTiM Oepy, agamrepuiiiik Topoueci, My3el KkepMenepi,
MOJIEHU MYpaHBbI CaKTay, MypaHbl KaHFBIPTY.
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3HAYEHHME MY3EHHBIX SKCIO3UIUI B BO3POKJIEHUU 3ABBITHIX
KA3AXCKHUX TPAIUIIAN U OGBIYAEB
H. Anrmaxanosa, A. Omupoexosa
Kazaxckuii HarmoHanbHbIH yHUBepcuTeT nuMeHHn Anb-Papabdu (Kazaxcran)

AHHoTanusi. B cratee paccMaTpuBarOTCS KazaxCkue oOOblYal W TPATUIUMHM  Kak
byHIaMEHTaNbHBI KYJIbTYPHBIH KOJ, KOTOPBIA HCTOpUYECKH (OPMHUPOBAT HAIMOHAIBHYIO
UJCHTUYHOCTh, HPABCTBEHHBIE IIEHHOCTH U  OOIIECTBEHHBIN mopanok. Omnupasch Ha
STHOrpaduueckue, HCTOpuyeckue, Gumocopckue U PEITUrHo3HbIE TOAXOMbI, HCCIEJOBAHHE
AHATM3UPYET CTPYKTYpPHOE U (PYHKIIMOHATHHOE 3HAUCHUE 00bIYaeB (9€T), TPAAULIUi U PUTYaJIOB B
Ka3aXCKOM OOIIecTBe, MOMYEPKHBAs WX POJIb B BOCIUTAHUM, I[Epeaadye 3HAHUA MEXIy
MOKOJICHUSIMU ¥ (DOPMHUPOBAHUHM HAIMOHAIBLHOTO MeHTanutera. Oco0oe BHUMAHUE YIEISICTCS
B3aUMOJICHCTBUIO MCIAMCKUX LIEHHOCTEH M JOUCIAMCKUX BEPOBaHUM, MOKA3bIBas, KaK UX CUHTE3
croco6cTBOBa (POPMHUPOBAHUIO YHUKAIBHOW KYJIbTYPHON MOJENN, OCHOBAHHON Ha HPaBCTBEHHOM
OTBETCTBEHHOCTH, COLIMAJIbLHOM CONMAAPHOCTH U YBaXKEHUM K OOIIecCTBEHHbIM HopMmam. llenb
JAHHOTO HWCCJICIOBAHMS — PACCMOTPETh CTPYKTYpPHBIE W (YHKIIMOHAIHHBIC OCHOBBI OOBIYAaCB U
TPaAUIUi U ONpPEACIUTh UX POJb M 3HAYeHUE B (OPMHUPOBAHUM HAIMOHAJIHHOM IyXOBHOCTU. B
WCCJICIOBAHUM TaKXKE pPACCMAaTPUBACTCS DOBOJIONMS Ka3axXCKUX TPAJAULIMA — OT HEMHCAHBIX
COLIMATIBHBIX 3aKOHOB JIO0 KYJBTYPHBIX MHPAKTHK, MPOAOJDKAIOIIUX (OPMHUPOBATH COBPEMEHHYIO
UJCHTUYHOCTh, HECMOTPS Ha MPOIECChl MOAepHU3auu U riobdanu3anuu. OcoOblil aKLeHT caenaH
HAa POJHM MY3E€UHBIX WHCTUTYTOB M O3THOTpaUYECKHX HKCIO3UIUN KaK IMOCPEIHUKOB MEXKIY
MPOLLIBIM U HACTOSIIINM, CIIOCOOHBIX COXPAHSITH M BO3POXKAATh MATEPUATILHOE U HEMATEPUATIHLHOE
KyJIpTypHOe Hacienue. [lomerias 3a0bIThie WIM yTpauMBaIOUIME aKTyalbHOCTh TPAIUIMU B HUX
UCTOPUYECKHUI U CUMBOJIIMYECKUN KOHTEKCT, My3€U CIOCOOCTBYIOT KYJbTYPHOI NMPEEMCTBEHHOCTH
Y BOCITUTAHUIO MOJIOJIEKU.

Marepuanbsl U MeTOAbl HcciaenoBaHMs. CTaThsd OCHOBAHO Ha IIMPOKOM KOMILIEKCE
HCTOYHUKOB, OTPaXaIOIIUX UCTOPUYECKUE, ITHOrpaduyeckue u PuiIocopckue aceKThl Ka3axcKon
KyJbTYpbl U Tpaauuuid. MccnenoBarenbckuil MaTepuan BKIIOYAeT HayyHble pabOTHI MO Ka3aXCKON
sTHOTpaduu, UICTOPUHU U TyXOBHOU KyJIbTYype, B ToM uucie uccienoBanus C. Kenwxkeaxmerynsl, A.
Kynucopa u Ill. VamuxanoBa, a Takxe Hay4dHble MyOTUKallMU, TMOCBSIICHHBIE BOMpPOCaM
HallMOHAIBHBIX LEHHOCTEH, MEHTAJINTETA U B3aUMOCBS3M PENUTUU U Tpaguuuid. CylIeCTBEHHYIO
pOJb CHITpalid ATHOrpaduUecKrue OMHCAHUS OOpAIOB M OObIUaeB, BKIIOUAs TPAJUILIUU CEeMEHO-
OBITOBOTO IIMKJIA, COI[HAIbHBIC MPAKTUKA W PUTYAJIbHBIC JACHCTBHUS, OTpaKAIOIIME KAK UCIAMCKOE
BIIMSIHUE, TaK M JIOMCIAMCKHE BEpOBaHMs. B cTaThe HCIONB30BaHBI CPABHUTEIBHBIM aHANN3,
UCTOPUYECKUN METOJl, PETHOHAIbHBIA HMCCIEAOBATEIbCKUA TMOAXOA, a TAaKXKE METOJIbI
CUCTEeMAaTUYECKOT0 cOopa W CHHTe3 MarepuanioB. (DOEHOMEHOIOTWYECKUH aHaiu3 JaHHOU
CTPYKTYpbl TO3BOJSET TIIyO)K€ TIOHATH MEXAaHHU3MBI, TIOCPEICTBOM KOTOPBIX TPaJAHUIIUU
CrocoOCTBYIOT (DOPMHUPOBAHHIO M COXPAHEHUIO HAIIMOHATHHON JYXOBHOM HIEHTUYHOCTH.

KioueBble cjioBa: KazaxCKue Tpaaullid, oObuau, JTHorpadus, HeMaTepHAIbHOE
KyJbTypHOE HacJeIne, HAIMOHAJBHBI MEHTAJIUTET, MEXKIOKOJICHUECKasl Tepenada 3HaHHM,
HPaBCTBEHHOE BOCIIUTAHHUE, MY3C€HHBIC OKCIIO3HIIMH, COXPAHCHHE KYJIbTYPhl, BO3POKICHHE
HacJeausl.

Jas uutupoBanus: AnmaxanoBa H., OMupbekoBa A. 3HaueHHe MY3€HHBIX IKCIIO3UIIUN B
BO3POXKJICHUH 3a0BITHIX Ka3axCKux Tpamuimii u oosrdae // MUSEUM.KZ. 2026. Nel (13), c. 95-
103. DOI 10.59103/muzkz.2026.13.11

Introduction. Every people possesses its own distinctive way of life, means of subsistence,
customs, and traditions. All of these emerge and develop together with the people themselves,
closely accompanying their historical evolution. As social life and economic conditions progress
and transform, the everyday life, customs, traditions, collective consciousness, worldview, and



mentality of a people also undergo change. Practices that once emerged in a particular historical
period and were gradually formed into stable, systematic patterns over a long time may begin to
lose their original content. In their place, new forms and meanings arise that correspond to changing
social and class-based demands. Thus, social and economic conditions and their development
inevitably influence long-established ways of life, customs, and traditions, contributing both to their
transformation into new forms and to the gradual loss of their former functions. The ethnic
characteristics of the Kazakh nation are manifested through participation in a shared linguistic and
cultural community, particularly in various elements of traditional and everyday culture
[Abdrasheva, 2007] The Kazakh ethnos is characterized by the commonality of fundamental
elements of material and spiritual culture, daily life, customs and traditions, and modes of
production. Like other nomadic peoples, the Kazakh ethnos is distinguished by a strong tradition of
intergenerational transmission of information. In this context, epic genres-such as numerous
legends, folktales, terme, epic poetry, genealogies (shezhire), and other oral forms-play a
particularly significant role.

One of the defining cultural features of the Kazakh ethnos at the level of family and social
organization is exogamy. Marriages within one generation, one family, close kinship groups, and up
to seven generations were strictly prohibited, reflecting a deep-rooted taboo against incest. Another
distinctive characteristic that sets the Kazakh ethnos apart from other ethnic groups is its complex
interethnic and hierarchical social structure, which permeated the entire social organism from top to
bottom. Each tribe was divided into several hierarchically organized ethnic groups, as well as
smaller units united by intricate systems of social relations.

At the same time, the Kazakh family, as the smallest unit of tribal society, fulfilled an
essential social function: educating the younger generation in respect for traditions, moral norms,
and behavioral principles, and reinforcing these values in their consciousness. Respect for ancestors
and adherence to their traditions were intrinsic qualities cultivated within the family. According to
tradition, it is impossible to imagine a Kazakh family without an aksakal (elder), who served as the
main guardian and moral foundation of spiritual values. The aksakal was believed to be closer to
the world of past generations and ancestors, and therefore enjoyed exceptional respect. As a wise
and experienced figure, the aksakal represented not only an ideal leader among the Kazakhs but
also among other Eastern peoples, embodying a model personality and serving as a bearer and
transmitter of the collective ethnic ideal.

Discussion and results. Customs and traditions constitute a complex of practices that have
been accumulated over centuries in accordance with each nation’s religion and beliefs, way of life,
and specific features of national social organization; they represent patterns of behavior established
within a community and society. In everyday usage, they function as accepted norms of conduct
that distinguish one cultural group from another and regulate social behavior informally, serving as
mechanisms for ordering social actions. For a nation, customs and traditions have historically been
grounded as laws of life and society, forming spiritual wealth in the collective consciousness as
sources of moral guidance, education, upbringing, and rules of existence. Alongside strict
observance of these requirements and norms, society also imposed sanctions, based on these same
principles, on those who failed to respect or uphold them. In traditional Kazakh society, customs
and traditions functioned as an unquestionable social law.

For example, wedding rituals, Nauryz kozhe, bridal farewell ceremonies, hospitality feasts
(konagasy), shashu, and the custom of erulik are regarded as established traditions. Customs and
traditions possess significant didactic, educational, and communal value. Through tradition, one can
observe the historical continuity and development of a people’s social relations, culture of daily life,
professional practices, moral norms, behavioral patterns, systems of upbringing, and spiritual
activities passed down from generation to generation [Kenjeakhmetuly, 1994] The richness of
customs and traditions reflects the richness of culture itself. In social relations, adet (custom) refers
to processes that standardize rituals and procedural practices associated with everyday life and



traditional observances, integrating norms, requirements, and conditions performed within the
framework of national consciousness. Closely associated with the concept of ritual (ghuryp), this
phenomenon is often expressed in a more complex conceptual form as customs and rituals (adet-
ghuryp). Over many centuries, although the form of certain customs may change, their core content
remains constant. At the same time, cultural phenomena introduced from outside a given ethnic
group-originating in other peoples and societies-may gradually become habitual and assimilated
into the existing system of customs. Traditions may arise both externally and internally within a
nation, appearing initially as individual normative practices that remain in use over three or four
generations. As they come into harmony with national consciousness and aesthetic sensibilities,
they are gradually culturally and socially appropriated, entering the broader conceptual domain of
tradition and becoming firmly established. In this sense, traditions correspond to the nation’s
inherent spiritual-cultural and socio-practical essence. Spiritual values encompass humanity’s
accumulated knowledge, worldview principles, philosophical concepts, moral norms, and political
understanding-that is, all elements associated with the spiritual achievements of civilization. The
significance of spiritual values can be realized by each individual as a social subject through
personal cultivation. Spirituality itself represents the measure of benevolence, morality,
compassion, and kindness within an individual, manifesting as the conceptual understanding of
personal existence. In other words, it reflects each person’s formation, development, life goals, and
chosen way of living. Customs and traditions constitute a complex, deeply rooted structure formed
over centuries, enriched during each historical era and supplemented in response to the demands
and conditions of modernity [Valikhanov, 1985] In this regard, the observation by Sh. Valikhanov-
who noted that it is extremely difficult to determine which legends originated in ancient times,
which religious concepts they stem from, and under whose influence they evolved due to the
existence of contradictory interpretations-aptly reflects the complexity of identifying the
evolutionary structure of customs and traditions.

In the life of the Kazakh people, customs and traditions have always occupied a special
place. Scholars emphasize that since the formation of Kazakh society as a nation, two elements
have been treated with particular care: language and customs. This perspective further confirms that
these structures represent vital existential and worldview values. Mentality can be observed through
the behavioral patterns, everyday life, and historical-cultural worldview that characterize the
spiritual essence of an ethnos. The ethnic definition of mentality (from the Latin mens, meaning
mode of thinking or a particular spiritual disposition of the mind) does not pertain to a single
individual but rather represents a system of psychological and axiological orientations inherent to
the collective consciousness of an entire people. National mentality not only provides spiritual
strength and resilience in everyday life but also enables individuals to perceive complex phenomena
by placing trust in their surrounding environment, while remaining attentive to aspects that
transcend the visible, routine world. In this context, the preservation, interpretation, and exhibition
of customs and traditions-particularly within museum spaces-serve as essential mechanisms for
sustaining national mentality and reviving the traditional cultural code in contemporary society.

Today, although the names of certain customs and traditions have changed, there are regions
where their essence has been preserved without distortion. In particular, in the western and southern
regions of Kazakhstan, Kazakh customs and traditions continue to be practiced in everyday life
without abandonment. Among the traditions that have been preserved are at tuldau (ritual marking
of a deceased horse), kneeling to ask forgiveness, aksarbas vows, aunatu (ritual rolling of a child),
giving baigazy (a gift for a new possession), tying the threshold (bosaga bailau), allocating
inheritance shares (enshi beru), welcoming new neighbors (erulik beru), collecting aid (zhylu
zhynau), expressing a ritual request (kalau aitu), and sealing the cauldron (kazan shegeleu).

While some traditions remain widely practiced among the people (such as aidar tagu, konak
kade, bastangy, and others), many others are gradually being forgotten. In particular, there are
numerous customs unfamiliar to today’s youth. The traditions inherited from our ancestors were



always applied for benevolent and constructive purposes. Therefore, knowing them and, when
appropriate, implementing them in everyday life remains both meaningful and valuable. For
example, the custom known as «Biz shanyshar» clearly reflects the Kazakh people’s care for
children and the deliberate steps taken to secure their future.

Biz Shanyshar (The Awl-Sticking Custom) In earlier times, Kazakhs hosted guests without
expecting any payment. For this purpose, they prepared special guest dwellings, kitchens for
cooking meals, attendants, and even transport in advance. Failure to properly host a guest could
result in public reproach or even fines. For instance, if meat was served without removing the sinew
or glands, the host was required to compensate the guest. One of these complimentary meals was
lunch (zistik as). In summer, Kazakhs ate lunch when the shadow of a stick disappeared and the sun
stood directly overhead. Travelers who arrived at this time would sit with the host, drink tea, eat,
and then continue on their journey without staying overnight. However, those who came for «biz
shanyshar» behaved differently: they refrained from conversation, placed their saddles together in
one spot, and did not depart after lunch. In such cases, the host slaughtered livestock specifically for
the guests. The visitors would then leave silently the following day around midday. Typically,
elderly men arrived as such guests. After their departure, the household members would
immediately understand the unspoken message. They would beat out the felt carpet (syrmak) and
search for the whetstone. Upon finding an awl (biz) stuck into the carpet and discovering the
whetstone missing, the meaning became clear. This symbolic act conveyed the message: «Our son
has come of age, your daughter has reached maturity. We have a worthy son; you have a beautiful
daughter. Let us become in-laws.». If the household with a daughter did not request the return of the
whetstone, the elderly men would later return to formally propose marriage [Nurmuratov &
Sagiqyzy, 2006]. In general, the whetstone is a tool associated with men, while the needle belongs
to women. The whetstone is used for sharpening, while the needle is used for embroidery and
clothing. By sticking an awl into the felt carpet, the elders symbolically indicated the presence of a
son in their household and expressed the wish for kinship. Taking the whetstone signified a
proposal for marital alliance.

«After religion, the most powerful instrument of the Kazakh people is their customs and
traditionsy states Alikhan Bukeikhanov. Indeed, beginning from the era of the Tiirgesh Khaganate
and later the Karakhanid State, virtually all aspects of Kazakh life-everyday practices, traditions and
customs, ritual behavior, and even patterns of speech-began to take shape within the framework of
Islamic law (Sharia). The legal codes known as Zhargy (including the Zheti Zhargy), compiled
during the reigns of Esim Khan, Kasym Khan, and Tauke Khan, were likewise grounded in the
Qur’an and the Hadith Throughout its history, the Kazakh people have endured innumerable
hardships. They waded through floodwaters in heavy boots, endured bloodshed and suffering, and
repeatedly faced the harsh winds of adversity. They crossed deserts in despair and passed through
fire in agony; yet, each time they fell face down upon the earth, they rose again with the help of
God. For this reason, the ancestors upheld the belief that «God’s word is sacred» remaining
steadfast in worship, prioritizing divine approval, comforting the grieving, and supporting those in
distress. They shared both their wisdom and material sustenance without hesitation. The Kazakh
people have long been united in assisting the defenseless and protecting the vulnerable, acting
collectively and decisively in the pursuit of benevolence. This, indeed, represents the true character
of a Muslim.

Regrettably, values such as respect for neighbors, faithfulness to entrusted responsibilities,
and loyalty to one’s word-values that are increasingly eroding today-were regarded by earlier
nomadic generations as divine commandments and formed the foundation of their moral code
[Orazbekova, 1993]. The saying of the Prophet Muhammad (peace be upon him), «One who is not
trustworthy has no faith; one who does not keep his promise has no religion» was rendered in
Kazakh proverbial wisdom as «there is no betrayal of a trust» and «a man’s promise is his honor».
In this way, hypocrisy and duplicity were firmly rejected. If one traces the origins of Kazakh



customs and traditions, one inevitably arrives at Islam. Alongside adherence to what Islam
commands and avoidance of what it prohibits, many instructive traditions emerged, shaped through
the application of Qur’anic verses, Hadith, and Sunnah practices in response to diverse social
circumstances.

The laws referenced here are those of the Zheti Zhargy. Building upon the five-section
Zhargy applied under Kasym and Esim Khans, Tauke Khan expanded the code by adding two
further sections, forming the comprehensive Zheti Zhargy. Kenjeakhmetuly presents this material
under the title «Steppe Laws» on page 84 of his book Kazakh Customs and Traditions. The Zheti
Zhargy was adopted toward the end of the seventeenth century through the collective participation
of Tauke Khan, Anet Baba, Khozhabergen Zhyrau, and the renowned biys Tole, Kazybek, and
Aiteke, and it has survived to the present day as a valuable cultural and legal heritage. The frequent
presence of provisions aligned with Sharia within this legal code serves as clear evidence of the
extent to which the authors relied on the Qur’an and Hadith and demonstrates their deep
understanding of Islam.

There exists a clear continuity and harmony between Islamic values and Kazakh customs
and traditions, both of which retain great significance today. This is because the primary source of
ancestral Kazakh customs and practices is Islam. In particular, the Sunnah and Hadith of the
Prophet Muhammad (peace be upon him) became embedded as customary practices and occupied a
central place in Kazakh culture [Religion and Tradition, 2013]. Nevertheless, it would be an
overstatement to claim that all ancient traditions fully correspond to Islamic Sharia. Some customs
originate from pre-Islamic Tengrist beliefs and have retained their symbolic value to this day.
Harmonizing such practices with Islamic norms remains a complex issue, as certain elements do not
fully align with Islamic doctrinal boundaries. Islam began to spread into the territory of present-day
Kazakhstan in the early seventh century as a result of Arab expansion into Central Asia. Despite
this, several pre-Islamic customs have continued to survive. For instance, in Kazakh social life,
long-standing matrimonial traditions such as besik kuda (cradle betrothal), kalyn toleu (bride price),
and amengerlik (levirate marriage) have persisted. Islamic and pre-Islamic traditions in family and
kinship relations formed an integral part of believers’ everyday lives. Funeral rites, memorial
ceremonies, weddings, and circumcision rituals were widely practiced. In southern regions of
Kazakhstan, where Islam became particularly influential, the celebrations of Qurban Ait and Oraza
Ait assumed special prominence. Many pre-Islamic customs and rituals-such as tasattyk, besik kuda,
karsy kuda, siiek zhangyrtu, bride abduction, and the payment of bride price-became widespread
and were often perceived by some Kazakhs as Islamic traditions. The intersection of such practices
with Islamic principles can be illustrated by the example of tasattyk, a sacrificial ritual performed
during times of drought. The tradition of invoking rain is rooted in ancient Turkic beliefs associated
with sacred stones, known historically as jede, tash, yada, ede, suu tash, or zhai tash, concepts that
remained prevalent from the early Middle Ages until the late nineteenth century. Today, this
practice continues in rural areas, where farmers invite local imams to conduct tasattyk rituals during
periods of drought and crop failure.

For centuries, the Kazakh people have preserved and protected universal human values.
Therefore, the high spiritual level at which Islam has been embraced and promoted within Kazakh
society is not surprising. Such values were transmitted through poetry, narratives, proverbs, and,
most importantly, through customs and traditions. In this context, the documentation, interpretation,
and presentation of these traditions-particularly within museum and ethnographic spaces-play a
crucial role in safeguarding the continuity of Kazakhstan’s spiritual and cultural heritage. In the
context of rapid globalization and cultural transformation, museum institutions have emerged as one
of the most effective platforms for preserving, interpreting, and revitalizing traditional cultural
codes [Valikhanov, 1985]. For Kazakh society, where customs and traditions historically functioned
as unwritten law, moral compass, and social regulator, museums serve not merely as repositories of
material artifacts but as spaces of cultural memory and identity reconstruction. Through



ethnographic collections, ritual objects, oral histories, and multimedia narratives, museums translate
intangible heritage-customs, beliefs, and social practices-into tangible forms accessible to
contemporary audiences.

Museum exhibitions play a crucial mediating role between past and present by
contextualizing traditional practices within their historical, religious, and social frameworks. As
demonstrated in the preceding discussion, Kazakh customs and traditions are deeply rooted in both
Islamic values and pre-Islamic belief systems, forming a complex and multilayered cultural
structure. Exhibitions that accurately reflect this syncretism allow visitors to understand traditions
not as static relics, but as dynamic systems that evolved in response to social, environmental, and
spiritual needs. In this sense, museums contribute to the deconstruction of superficial or folklorized
perceptions of tradition and promote a more nuanced academic understanding. Particularly
important is the educational function of museum exhibitions for younger generations, many of
whom are unfamiliar with lesser-known customs such as biz shanyshar, tasattyk, or traditional
mechanisms of social responsibility and ethical conduct. By presenting these traditions through
interactive displays, reconstructed ritual scenes, and explanatory narratives, museums facilitate
intergenerational knowledge transmission-historically achieved through oral tradition-within a
modern institutional framework. This process not only revives forgotten practices but also
reinforces values such as trust, communal solidarity, respect for elders, and moral accountability,
which remain socially relevant today.

Furthermore, museum exhibitions contribute to the reinterpretation of traditions in
contemporary cultural discourse. Rather than advocating the uncritical restoration of all past
practices, museums provide a reflective space where traditions can be evaluated, contextualized,
and reimagined in accordance with present-day ethical, legal, and social norms. This approach
aligns with academic perspectives that view tradition as a living cultural phenomenon rather than a
fixed historical construct. As such, museums function as active cultural agents, ensuring continuity
while enabling adaptive transformation. The integration of ethnographic research, historical
analysis, and exhibition practice positions museums at the forefront of efforts to revive and sustain
Kazakh traditional culture. By safeguarding both material and intangible heritage, museums play a
vital role in preserving national identity, strengthening cultural self-awareness, and transmitting the
traditional cultural code of the Kazakh people to future generations.

Conclusion. The Kazakh people are among those who have historically attached profound
importance to child upbringing and, more broadly, to the moral formation of the individual, having
developed effective principles and normative frameworks for education and socialization. An
examination of national spirituality reveals that Kazakh philosophy and culture possess a rich
potential for transmission to future generations. In analyzing national mentality, this study has
addressed religion, language, customs and traditions, social structures, as well as philosophical and
psychological dimensions [Zhunisov, 1992]. Despite the passage of centuries, the spiritual unity of
the nation, grounded in historical continuity, has retained its value and continues to be actively
examined in contemporary scholarship. The movement of essential national values toward universal
human ideals within Kazakh culture originates primarily from deeply rooted moral principles. The
centuries-long history created by the Kazakh people represents an invaluable treasure for present
and future generations. This heritage is particularly precious due to its embodiment of faith, moral
instruction, customs, and traditions. As inheritors of this educational and spiritual legacy, it is
incumbent upon us to engage critically with it, to comprehend its inner meanings, and to transmit
those elements that remain relevant and instructive for the upbringing of today’s youth. Young
people must not only be informed about their past but also be capable of interpreting it through the
lens of contemporary realities and integrating it into their own cultural identity. It is evident that a
people who lose their language, religion, and traditions face the risk of cultural dissolution. The
traditions discussed in this study represent only a small portion of the vast cultural heritage that
demonstrates the nobility, wisdom, and foresight of the Kazakh people. Numerous sacred customs,



rituals, and social practices that reflect national dignity and ethical refinement remain insufficiently
studied or have fallen out of practice. The revival and reintegration of forgotten traditions lie within
our collective responsibility. Rather than perceiving traditions as remnants of the past, they should
be regarded as living witnesses of ancestral knowledge and experience.

In this context, museum institutions and ethnographic research play a decisive role in
preserving, interpreting, and revitalizing traditional culture. By transforming intangible heritage into
accessible educational and cultural narratives, museums serve as essential instruments for
intergenerational transmission. Ultimately, customs and traditions function as powerful tools of
moral education, shaping values, identity, and continuity within society. Their preservation and
reinterpretation are therefore not acts of nostalgia, but necessary conditions for sustaining national
identity and cultural resilience in the modern world.
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