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Abstract. This article examines the cultural and historical commonalities between the
Kazakh and Kyrgyz peoples, which developed over centuries of coexistence and ethnocultural
interaction. Particular attention is paid to the similarities in traditional rituals, customs, oral folklore,
literary traditions, and other elements of the spiritual and material culture of these two closely
related peoples. Over a long historical period, favorable conditions for interethnic contacts
developed in the Kazakh-Kyrgyz ethnocontact zone, including areas of mixed settlement, which
contributed to the development of unique historical and cultural processes and the formation of
stable cultural ties.

The intensity of cultural and linguistic interactions between the Kazakhs and Kyrgyz was
determined by the specific socioeconomic developments, historical conditions of different eras,
state national policies, and a number of other factors. At the same time, their shared origins,
linguistic similarities, and similar ideological perspectives allowed the two peoples to maintain
historical and cultural unity and continue to develop shared traditions in modern times.

The study is based on comparative and typological methods, the analysis of historical and
cultural artifacts, and ethnographic fieldwork. Its primary goal is to study, preserve, and promote
the cultural heritage of the Kazakh and Kyrgyz peoples. The scientific and practical significance of
this work lies in its contribution to expanding humanities knowledge about the history and culture
of the two peoples, as well as to updating the values of the shared Turkic cultural heritage. The
results obtained contribute to a deeper understanding of intercultural interaction and the
preservation of the historical memory of the peoples of Central Asia.

Research materials and methods. The study utilized methods of comparative analysis and
interpretation of elements of the historical and cultural heritage of the Kazakh and Kyrgyz peoples.
An important source of research was the results of ethnographic field expeditions conducted in the
Akmola region, which allowed for the identification of the ethnocultural identity of the Kyrgyz
people living in Kazakhstan. Furthermore, an analysis of ethnographic collections and cultural
artifacts housed in local museums was conducted.

Particular attention is given to a comparative analytical study of traditional rituals and social
practices characteristic of both peoples, including the customs of "siiyonshi" ("suyunchi”) and
"korumdik" (gift for viewing), as well as the study of jewelry, traditional clothing, and musical
instruments. These cultural phenomena were examined taking into account both their common
Turkic foundations and local characteristics reflecting the specific historical development of each
people.

Keywords: Ethnos, Kazakh, Kyrgyz, culture, language, art, historical and cultural relations,
heritage, cooperation.
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KA3AK KOHE KbIPTbI3 XAJIBIKTAPBIHBIH APACBIHJIATbI
3THOMOSJIEHU FAMJIAHBICTAP
I'.A. azvinoea’, F. Temupmon?®
1 KP MoneHuer xoHe aKrmapaT MUHHUCTPIIITiHIH Monenuet komuteTi, Acrana (Ka3zakcran)
2KP YATTHIK opTajbiK Mys3eiti, Anmatsl (KazakcTan)

AngaTna. Makanajga Kazak >KOHE KBIPFbI3 XaJIBIKTapbIHBIH FachIpiiap OOWbI KaTap emip
CYPYl MEH 3THOMOJICHH ©3apa BIKIAJIbl HOTIKECIH/IE KAJIBINTACKAH MOJICHU-TAPUXU OPTAKTHIFbIHBIH
epeKIIeTikTepl KapacThlpbliaibl. EKl TybICKAaH XaJbIKTBIH JOCTYPJ 9IET-FYphINTapbl MEH CalT-
YKOpATAPBIHBIH, aybI3 9IeOMETI MEH 9J1e0u TOCTYpIIepiHiH, COHAN-aK PyXaHHU JKOHE MaTEpHUAaJIbIK
MOJICHHETIHIH 3T JIe KbIPJIapbhIHbIH YKCACTBHIKTapbhlHA €peKIe Hazap ayAapbuiafbl. ¥3aK Tapuxu
Ke3eH OOMbl Ka3ak-KbIPFBI3 ASTHOMOJIEHHW OaillaHbIC alWMarblHAa, COHBIH IMIiHAE apanac
KOHBICTAaHFaH OHIpJIepAe, THOCAPANIBIK KapbIM-KaThIHACTAPIbIH JaMyblHAa KOJAWIbI JKaraainap
KAJBINTACKIN, O3IHIIK TapUXU-MOJACHU YACPICTEPIiH OpICTEYiHE JKOHE TYPaKThl MOJECHU
OailaHbICTapIbIH OPHBIFYbIHA BIKIIAT €TTI.

Kazakrap MeH KbIpFBI3Iap apachbIHIAFbl MOICHU JKOHE TIINIK ©3apa BIKMAIJACTBIKTHIH
KApKbIH/BUIBIFBI  QJI€YMETTIK-9KOHOMUKAJIBIK ~JaMYJIbIH €peKIIeTIKTepIMEeH, OpTYpil Tapuxu
Ke3CeHICPAIH KaFaaiaapbIMeH, MEMIICKETTIK YITTHIK CascaTIeH jkKoHe Oacka aa ¢akTopiapMeH
alikpiHaanapl. COHBIMEH KaTrap [IIbIFy TETriHIH  OPTAaKTBIFbl, TUIMIK JKAKbIHIBIK JKOHE
JQYHUCTAHBIMJIBIK ~YKCACTBIKTap €Ki XalbIKTBIH TapuUXHU-MOJAEHU OIpJiriH cakram, OpTak
JOCTYPJIEPAIH Kasipri 3aMaH J>KaFdalblHIa Ja JKaJFachlH TaOyblHa MYMKIHAIK Oepmi. 3eprrey
CAJIBICTBIPMAJIBI-CAJIFACTBIPMAIIBI  J)KOHE THUIIOJOTHSUIBIK SJICTEepaAi KOJAAHYFa, TapUXH-MOACHU
apredaxTiiepal Tangayra, COHJail-ak JanajiblK STHOTpadUsUIBIK 3epTTeysiep MaTepuajjapblHa
Heriznenred. OHBIH 0acThl MakcaThl — Ka3aK JKOHE KBIPFBI3 XaJIBIKTAPBIHBIH MOJIEHH MYPACBhIH
3epTTey, cakTay >XKoHe Hacuxarrtay. JKYMBICTBIH FHUIBIMH-TIPAKTUKAIBIK MAaHBI3bl €Ki XaJIbIKThIH
TapuXbl MEH MOJICHHMETI Typasbl TYMaHHTapibIK OUTIMII KeHEeHTyre, coHmaii-ak OpTaK TYPKUIIK
MOACHM Mypa KYHIBUIBIKTApbIH ©3€KTeHIIpyre KOCKaH YJeciMeH aiKbIHaandaabl. AJBIHFAH
HOTIIKETIEp MOJICHHETAPAIBIK ©3apa OpPEKETTECTIK YACPICTEPIH TEPEHIpEK TYCiHyTe x)oHe OpTaibIK
A3 XaNbIKTapbIHBIH TAPUXU KaJIbIH CaKTayFa bIKIAT eTeIi.

3epTTey MaTepuanaapbl MeH JaicTepi. 3epTrey OapbIiChIHIA Ka3aK J>KOHE KBIPFHI3
XaJIBIKTApPbIHBIH ~TapUXU-MOJCHH MYPACBIHBIH JJIEMEHTTEPIH CaJbICTHIpMaibl Tajaay KoHe
UHTEpIpeTausIay dicTepi KOJAAHbUIABL. 3epTTeYAIH MaHBI3IbI JepeKKe3aepiHiH 0ipi — AKMora
00JIBICHI ayMarblHIA >KYPTi3UITeH MajaliblK ATHOTPaUsIIBbIK AKCHIEAUIMIIAPAbIH HOTHXKEIepl
Ooonmel. byn marepuanmap Kaszakcranma TypaThiH KBIPFBI3TAPABIH ITHOMOACHH OlpereiliriHiy
EpeKIIeTIKTepiH aHbIKTayFa MYMKIHIIK Oepai. CoHbIMEH KaTap OTaHABIK MYy3€il KOpJiapbIHaa
CaKTaJFaH dTHOTpaUsIIBIK KOJUISKIIMSIIAp MEH MOJICHH apTedakTijepre Tanaay skacasibl.

Exi xanmpIkka /1a TOH JSCTYpil paciMep MEH QJIeyMETTIK TXKipuOenepal canbICThIpMallbl-
TanaMaiblK TYPFBIIAH 3epPTTEyTe epeKIne KoHT Oomual. ATan alTKaHIa, «CYHIHIID («CYHYHTYY),
«KepIMAIK» («OajmaHbl KOPYY AaKbIChI») CHSKTBI OCT-FYPBINITAp, COHJAW-aK 3eprepiik eHep,
JIOCTYPJIl KHIM YITUIepi MEH MYy3bIKalbIK acmanTap KapacTelpbulnbl. byn momeHu ¢eHoMmeHaep
OJIapAIbIH OPTAaK TYPKUTIK HETI3IepIMEH KaTap, op XaJbIKThIH TAapUXHU JAMYBIHBIH ©31HIIK
epeKIIeTiKTepiH OeHHENeNUTIH )KEePriTiKTI CUIIaTTaphl TYPFHICHIHAH TaJTaH IbI.

Tipek ce3aep: 3THOC, Ka3akK, KbIPFbI3, MOJICHUET, TiJl, OHEP, TAPUX-MOJCHHU OaisIaHbIC, Mypa,
BIHTBIMAKTACTBIK.
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ITHOKYJIbTYPHBIE B3AUMOCBA3U
KA3AXCKOI'O 4 KbBIPTBI3CKOI'O HAPOJ1OB
I'.A. Mazvinoea, I'. T emupmon2
! Komurer xynsTypsl MunncTepcTBa KyasTypsl 1 nHdopMaruu PK, Acrana (Kazaxcran)
2 HanmoHanbsHBIH LeHTpanbHbIi Mysei PK, r. Anmatel (Kazaxcran)

AHHOTanusi. B cratee uccineayrorcsi 0COOEHHOCTH KYJbTYPHO-MCTOPUYECKOM OOIHOCTH
Ka3axCKOTO W KBIPTBI3CKOTO HApOJOB, C(HOPMHPOBABIICICS B MPOLECCE WX MHOTOBEKOBOT'O
COCYILIECTBOBAHMS M 3THOKYJBTYPHOTO B3aumojeiicTBus. Ocoboe BHUMaHHUE YAEISAETCS CXOJICTBY
TPaJUIIMOHHON OOpSAHOCTH, OOBIYaEB, YCTHOIO HAPOJHOTO TBOPUECTBA, JIUTEPATYPHBIX TPATUIIUN
U JpYTuxX 3J€MEHTOB JyXOBHOM M MaTepUalbHOW KYJbTYpPbI ABYX OJM3KOPOJICTBEHHBIX HAapOIOB.
Ha npotsokeHnu JUIMTEIbHOrO0 HCTOPUYECKOTO MEPUOJIA B KAa3aXCKO-KbIPIbI3CKOW ATHOKOHTAKTHOM
30H€, BKJIK0Yasl TEPPUTOPUU CMELIAHHOTO PACCENIEHUS, CKIIAAbIBAJINCH OJIaronpHUsITHBIE YCIOBUS IS
MEXITHHYECKUX KOHTAKTOB, YTO CIIOCOOCTBOBAJIO PAa3BUTHIO CBOCOOPA3HBIX UCTOPUKO-KYIBTYPHBIX
IpOIECCOB U (POPMUPOBAHMIO YCTOMUUBBIX KYJIbTYPHBIX CBSI3EH.

WMHTEHCUBHOCTD KYJIbTYPHBIX U SI3BIKOBBIX B3aUMOJEHCTBUN MEX1y Ka3axXaMu U KbIpI'bI3aMU
onpenensyiach ~ OCOOEHHOCTSIMH ~ COLIMAIbHO-KOHOMUYECKOI'O  pa3BUTHs,  UCTOPUYECKUMHU
YCIIOBUSIMU DA3JIMYHBIX 310X, T'OCYJApPCTBEHHOM HAIMOHAJIbHOM IOJUTHUKOM U PSIOM JIPYrHX
¢dakTopoB. Bmecre ¢ TeM OOIIHOCTE NPOUCXOXKIEHHS, OIU30CTh SI3BIKOB M CXOJCTBO
MHUPOBO33pEHUYECKUX NPEICTaBICHUN MO3BOJMWIM ABYM HapoJaM COXPAHUTh UCTOPHUKO-KYJIbTYPHOE
€IMHCTBO U NMPOJODKUTH Pa3BUTHE OOLIMX TPAJAULUI B COBPEMEHHBIX YCIOBHSX.

HccnenoBanue OCHOBAaHO Ha  IMPUMEHEHMHM  CPaBHUTEIIBHO-COIIOCTABUTEIBHOTO U
TUIIOJIOIMYECKOIO0 METO/I0B, aHAJIN3€ HCTOPUKO-KYJIBTYPHBIX apTe(aKkTOB, a TaKkKe MaTephaiax
MOJIEBBIX ATHOrpapuueckux wucciaeaoBaHuid. Ero ocHOBHas IieJib 3aKJIIOYAaeTCs B H3YYEHHH,
COXPAaHEHHH W NOIYJSIPU3ALMUA KYJbTYpPHOTO HAacleIus Ka3axCKOTO M KBIPIBI3CKOTO HapOJOB.
HayuHo-npakTuyeckass 3Ha4MMOCTb paOOTBl OIpenensieTcsl €€ BKJIaJOM B  pPaclIUpEeHHe
TYMaHUTApHOTO 3HaHMSA 00 HCTOPUM M KYJbTYpe IBYX HApOJOB, a TaKK€ B aKTyaJHU3aLUIO
LIEHHOCTEH OOLIETr0 TIOPKCKOIO KyJIbTYpHOro Hacienus. IloydeHHble pe3ynbTaTbl CIOCOOCTBYIOT
Oonee TiayOOKOMY MOHHMMAHHIO MPOLIECCOB MEXKYJIbTYPHOTO B3aUMOJEHCTBHS U COXPAHEHUIO
HUCTOPUUYECKON MaMsTH HapoAoB LlenTpanbHoN A3uu.

Marepuanbl M MeTOAbl HcciaeqoBaHUsl. B xoze paboTbl HMCNOJIB30BANINUCH METOMAbBI
CPaBHMTEIBHOTO aHajiW3a U MHTEPIPETAlUU 3JIEMEHTOB MCTOPUKO-KYJIbTYPHOI'O Hacieaus
Ka3aXCKOIO M KBIPTBI3CKOTO HApoZOB. Ba)KHBIM HMCTOYHMKOM MCCIEIAOBAHUSA CTAJIH DPE3YJIbTaThI
MIOJIEBBIX ATHOTPAPHUECKUX SKCIEIUINN, MPOBEACHHBIX Ha TEPPUTOPHH AKMOJMHCKON 00jacTu,
MO3BOJIMBIIHUE BBISBUTh OCOOEHHOCTH 3THOKYJIBTYPHON UIEHTUYHOCTH KBIPTbI30B, IPOKUBAIOIINX B
Kazaxcrane. Kpome Toro, Obu1 OCyIIECTBICH aHAIU3 STHOrpapUUECKUX KOJUIEKIMN U KYJIbTYPHBIX
apTedakToB, MpeICTaBICHHBIX B (DOH/IAX OTEYECTBEHHBIX MYy3€€B.

Ocoboe BHMMaHHUE YJIEIEHO CPABHUTEIbHO-AaHAIUTHUYECKOMY M3YYEHHUIO TPAJAULIUOHHBIX
00psI0B U COLMANBHBIX MPAKTUK, XapaKTEPHBIX ISl 000MX HAPOJOB, BKIHOYAsi OObIUaU «CYHIHIID,
«KepiMIiK» (MOJApOK 3a CMOTPUHBI), a TaKXKe MCCIEJOBAHUIO FOBEJIMPHOIO HCKYCCTBA,
TPaJMLMOHHON OAEKIbl M MY3BIKAJIbHBIX HHCTPYMEHTOB. PaccMOTpeHue IaHHBIX KyJIbTYPHBIX
(eHOMEHOB OCYIIECTBIISIIOCH C YYE€TOM, KaK MX OOLIMX TIOPKCKUX OCHOBAaHUH, TaK M JIOKAJIbHBIX
0COOEHHOCTEH, OTpAXKAIOIIKX CHEU(PHUKY UCTOPUYECKOTO PA3BUTHUS KaXKJOT0 HApOJa.

KiroueBble ciioBa: 3THOC, Kas3aX, KbIPIbI3, KyJIbTypa, $A3bIK, HCKYCCTBO, HCTOPHKO-
KyJbTYPHBIE B3aUMOCBSI3H, HACJIEUE, COTPYIHUYECTBO.

Jas nutupoBanusi: IlassuioBa [A., Temupron ['. DTHOKYJIBTYpHBIE B3aMMOCBS3U
Ka3axCKOro ® KbIprbizckoro HapoaoB // MUSEUM.KZ. 2026. Ne2 (14), c. 99-112. DOI
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Introduction. The cultural, economic, and economic relations between the Kazakh and
Kyrgyz peoples have been bringing the two nations closer together in terms of ethnic and cultural
relations for centuries. The similarities in their language and cultural traditions have influenced their
mutual cooperation and cultural ties [Yener, Yavuz, 2020].

Today, there are many similar attributes in the national clothing styles, folk art, patterns and
ornaments, and methods of economic management common to both peoples. Such spiritual
heritages of the Kazakh and Kyrgyz peoples as the Nauryz holiday, jewelry art, kokpar, jamby atu,
kyz kuu, and others hold special significance.

The historical-territorial, social, political, and other aspects of the lifestyle of the Kazakh or
Kyrgyz ethnic groups have allowed them to preserve certain national characteristics in their cultural
components. In particular, the nomadic Kazakh people’s habitation in mountainous and mostly vast
steppe areas, and the formation of the Kyrgyz ethnic group in mountainous regions, have
comprehensively influenced the living conditions of both peoples.

Nevertheless, today it is possible to comparatively observe the patterns of development of
various conditions for the development of the culture of the two peoples, and to consider their
traditional and modern, including oral and written culture, as part of the general problems of the
history and culture of Turkic peoples.

Among the Turkic peoples of common origin, the number of researchers studying the
spiritual heritage of the Kazakh and Kyrgyz peoples is clearly not decreasing, but increasing day by
day. This is primarily closely related to the written literature of the two countries. Many scientific
studies have been conducted on this topic. Among them, the topic of Kyrgyz-Kazakh literary
relations was covered in the scientific works of Khalil Bapaev (1975), Kyrgyz-Kazakh folklore by
Batma Kebekova (1982), Kyrgyz-Kazakh poetic creativity by Abdildan Akmataliev (1985),
Chingiz Aitmatov and Kyrgyz-Kazakh literary relations by academician Abdildazhan Akmataliev
(1981), the diversity of Kazakh-Kyrgyz literary relations, Mukhtar Auezov and the great Kyrgyz
writers by Bolot Akmatov (2000-2005), the literature of the difficult period of Kazakh-Kyrgyz
poets from the point of view of Baurzhan Omaruly (2005), and others.

Description of the Material. The ethnocultural relations between the Kazakh and Kyrgyz
peoples and the development of spiritual heritage common to both countries in various periods were
studied. For the study of the topic, 14 heritage items from Kazakhstan and 6 from Kyrgyzstan
included in UNESCO’s Representative List of the Intangible Cultural Heritage of Humanity were
considered. The monograph «Shogan and Manas» by Alkey Margulan published in 1971, Tursyn
Zhurtbai’s article «Mukhtar Auezov and the Discussion of the Manas Epic», as well as the research
works of scholars such as S. Abramzon, O. Yener, E. Yavuz, S. Akiner, N. Robert, Y. Ozen, R.
Temirgaliyeva, S. Alimkulova, and others were used as the basis.

Discussion. Spiritual Cultural Heritage of the Kazakh and Kyrgyz Peoples

The prominent Kazakh scholar and educator Shogan Ualikhanov was the first in the mid-
19th century to record samples of the «Manas» epic from the mouths of Kyrgyz manaschi
(narrators) and introduce them to the world.

The great Kazakh writer Mukhtar Auezov made a great contribution to the transmission of
the «Manasy epic to the present generation. In Tursyn Zhurtbai’s article «Mukhtar Auezov and the
Discussion of the Manas Epic», it is widely described how the Kazakh writer contributed to
deciding the fate of the «Manas» epic. In the 20th century, M. Auezov fulfilled the proud request of
Kanykei in the epic, who said to her brother-in-law Er Agysh: «Bring back the honor and dignity of
the small Kyrgyz people» [Zhurtbai, 2012].

One of the scholars who paid close attention and conducted in-depth analyses of the
«Manas» epic is Alkey Khakanuly Margulan. The great Kazakh scholar found in the archives a
fragment of the «Manas» epic recorded by Shoqan, which Russian and Kyrgyz scholars had been
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searching for for many years. He translated it into Kazakh under the title «The Tale of Koketay,”
published it, and released the Arabic facsimile of the original recorded version as a book.

In his 1971 monograph «Shoqan and Manasy», Alkey Khakanuly conducted a comparative
study of various versions of the Kyrgyz epic «Manas» and, in his scientific analysis of the hero’s
paternal genealogy, noted that Manas is described in the epic as «sometimes Tobey, sometimes
Nogai (Sagyndai), sometimes Kipchak (Mahmud), sometimes a Sart from Samarkand.

The People’s Writer of Kazakhstan, Hero of Labor of Kazakhstan, statesman and public
figure Abish Kekilbayuly, in his book «At the Turn of Centuries», dedicated an article titled «The
Ancient Epic Passed Down from Ancestors» to the millennium of the «Manas Batyr» epic. In it, he
expressed heartfelt words of gratitude that such a wonderful wise epic exists in the world, that there
is a generous people who memorize and sing it everywhere, and that there is a new generation that
will honor and cherish it [Kekilbayuly, 2012].

Folklorist and ethnographer Akselu Seidimbek wrote: «Why, to this day, do more than forty
Turkic-speaking peoples from the Yellow River (Huang He) in the east to the Mediterranean Sea in
the west understand each other without translators? It is well known that after the Turkic Khaganate
(6th—8th centuries) and the time of Genghis Khan, these forty or so peoples did not unite politically.
Why are common Turkic heroes the main characters in the famous «Manas» epic? And how can we
explain to the current generation why such kui (instrumental pieces) as «Korkyt», «Aksak Kulany,
«El Ayrylgany, etc. are performed among Kazakhs, Kyrgyz, Karakalpaks, Turkmens, and others?»
[Seidimbek, 2010:8].

Today, the contribution of the Kazakh manaschi Bayangali Alimzhanov to the revival and
popularization of the «Manasy» epic — which has become the treasure not only of the Kyrgyz people
but of all Turkic countries and humanity as a whole — is significant. Bayangali, the only manaschi
from a non-Kyrgyz nation, prepared the «Manas. Semetey. Seytek» epic in the Kazakh version,
narrated the trilogy about Manas, his son Semetey, and grandson Seytek in prose, translated it into
Kazakh, and published it as a book.

In addition, we can rightly say that the material values that spiritually bring the Kazakh and
Kyrgyz peoples closer together are also important.

One of them is the yurt (in Kyrgyz — boz uy). In 2015, by the decision of the Committee for
the Safeguarding of the Intangible Cultural Heritage at UNESCO headquarters in Paris, it was
approved as a «Symbol of Family and Hospitality», confirming that it is an integral part of the
unique identity of both peoples.

Another unique intangible cultural heritage common to the Kazakh and Kyrgyz peoples is
the art of aytys (improvisational poetry contest). The roots of Kazakh-Kyrgyz aytys art go deep.
Looking at its history, famous akyns of the Zhetysu region such as Suyinbay, Sarybas, Maikot,
Bakytbay, Kulmambet, Maylykozha, Zhambyl, Kenen, and others were honored guests at feasts and
gatherings in Kyrgyz land and participated in aytys. This is evidenced by the aytys of
improvisational poets whose names are written in golden letters in the history of oral literature of
both countries: Suyinbay and Katagan, Kantarbay and Arystanbek, Zhambyl and Balyk, Zhambyl
and Molda Bagysh, etc. Today, the aytys between Suyinbay and Katagan, performed by the
Honored Worker of Kazakhstan, zhyrau Akan Abdualiev, is widely spread among the people.

The Nauryz holiday, which is common to the peoples of Central Asia, including the Kyrgyz
and Kazakhs, is celebrated with special respect in both countries.

The national dish «zhuka nan» (thin bread) and the intellectual game togyzqumalaq (in
Kyrgyz — togyzkorgool) are also common assets of both nations.

From September 8 to 13, 2024, the World Nomadic Games were held in our capital, Astana,
aimed at developing the ethnosport and ethnocultural movement as part of the heritage of human
civilization.
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The international event on ethnic sports, first conceived and implemented in the Kyrgyz
Republic, was hosted by Kyrgyzstan three times in a row and elevated to the world level. Turkey
then continued it, and after 10 years, the right to host the Nomadic Games was transferred to
Kazakhstan.

In 2014, 583 athletes from 19 countries participated in 10 sports at the competition held in
Cholpon-Ata. In Astana, under the slogan «The Great Steppe’s Thunder», 2,430 athletes from 89
countries competed in 21 sports for a total of 97 medal sets (581 medals). In the «Nomads’ Village»
ethno-village spread over 10 hectares near the capital, the native culture and traditions of the
Kazakh people and other participating countries were presented to the general public.

The spiritual heritage common to the two countries mentioned above demonstrates our
closeness and is included in UNESCO’s Representative List of the Intangible Cultural Heritage of
Humanity. Currently, there are 14 heritage items from Kazakhstan and 6 from Kyrgyzstan in
UNESCQO’s Representative List.

In the territories of both states, measures to preserve the intangible cultural heritage
elements belonging to each are regulated by relevant normative legal acts.

Ethnocultural relations between the Kazakh and Kyrgyz peoples have risen to a new level,
further bringing the two countries closer together.

Friendly and partnership relations have been established between the Assemblies of the two
states, and constant support is provided to the Kazakh and Kyrgyz ethnic groups living in the
territories of the countries. Within the framework of the Assembly of the People of Kazakhstan, the
«Association of Kyrgyz People of Kazakhstan» (chairman — Sh. Ismailov), which has republican
status, and its regional branches in 11 regions of the country (Astana, Almaty, Shymkent, Zhambyl,
Akmola, Kostanay, Mangystau, Kyzylorda, North Kazakhstan, Pavlodar, Karagandy) are operating
successfully. In addition, two Sunday schools are operating, and the necessary educational materials
for them are provided from the state budget.

According to official data from the demographic statistics published on April 22, 2024, by
the Bureau of National Statistics of the Agency for Strategic Planning and Reforms of the Republic
of Kazakhstan, 38,596 people of Kyrgyz ethnicity live in our country.

Also, according to the results of the national census conducted in 2022 by the National
Statistics Committee of the Kyrgyz Republic, 36,854 representatives of the Kazakh ethnic group
live in the country.

In the course of preparing this research article, we met with Maral Kazhykenkyzy
Zhakypova, a representative of the Kyrgyz ethnic group living in our country, a language advocate,
and a cultural figure. She previously served as director of the Akmola Regional Kazakh Music
Drama Theater named after Shakhmet Khusainov, head of the Akmola Region Language
Development Department, and head of the Secretariat of the Akmola Regional Assembly of the
People of Kazakhstan. We conducted an interview with her about the ethnocultural characteristics
of the Kyrgyz in Kazakhstan.

In general, there are many similarities between the Kazakh and Kyrgyz peoples; the
appearance and facial features of the two nations are also very similar. The striking similarities in
the everyday life of the two peoples are a separate topic. According to Maral Kazhykenkyzy, in the
territory of Kazakhstan there live Old Kyrgyz, New Kyrgyz, Rich Kyrgyz, Saru Kyrgyz, and
Kuschi Kyrgyz.

Maral Kazhykenkyzy said that she is a descendant of the Saru Kyrgyz. Her ancestors, who
were the first to migrate to Kazakh land, were tall, fair-skinned with blue eyes, and had a sharp
tongue like a needle. Later, due to mixing with the local population and language, they began to be
called Saru Kyrgyz (Fig.1).
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Fig 1. The genealogy of Saru Kyrgyz Baybakhty (compiled by Zhakypova M.K.
according to the notes of the ancestor Sagyndai Boymyshuly)

As part of a peace agreement, a Kyrgyz manap transferred a Kyrgyz village to Abylai Khan.
On his return journey from Alatau to Arka, Abylai Khan left three to four Kyrgyz families in
Kazakh villages along the way as ‘amanats’ ((hostages).). Later, these Kyrgyz came to be known as
‘tolenghits’ and also faithfully served the cause of unifying the three Kazakh juzes (hordes).

Old Kyrgyz are the Kyrgyz who have lived in this land since the time of their ancestors.

The term «Bai Kyrgyz» refers to the young men of one Kyrgyz lineage who, after clashing
and arguing with their relatives over land, had to migrate to Kazakh territory. They came from the
Alatau region with all their wealth and livestock, and were therefore called «Bai Kyrgyz».

Thus, if you look around today, you will meet descendants of the Kyrgyz ethnic group in
every region of our country. They all speak fluent Kazakh, are registered as Kazakhs in their
identity documents, but in their deep origin they do not belong to the Kazakh lineage and do not
know their roots.

We also recorded from the words of Maral Kazhykenkyzy, who carries the spiritual heritage
that has passed from generation to generation without losing the peculiarities of the culture and
spirituality of the two nations, various information about «karym kaktay» and «karynga sary may
salyp» (putting yellow butter on the stomach), boiling «ezhigey kurt», making «kospa» from red
irimshik (cottage cheese), the national headdress of Kyrgyz men «aibyr kalpak» and women’s
clothing, as well as the «attergeu» tradition and «bata beru» (giving blessings).
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Features of the Kazakh-Kyrgyz Spiritual Cultural Heritage

Scientific literature contains many sources covering various aspects of the history, life,
economy, and culture of the Kyrgyz people, as well as their relationship with the Kazakh people.
Among them: «The ethnic history of the Kyrgyz in Central Asia, South Siberia, and Central Asia, in
the steppe space of present-day Kazakhstan, was formed in various connections with the ethnic
processes taking place there, and it cannot be considered without these relations» [Abramzon,
1990].

There are many similarities in the history of the two peoples, since they «belong to the same
ethnogenetic and ethnolinguistic family, to the same Islamic confessional community, and share
common spiritual values. For many centuries they lived in direct contact with each other»
(Community of Cultural Values of Turkic Peoples).

Indeed, as mentioned above, the manifestations of the linguistic tradition and folklore life of
the Kyrgyz serve as the basis for bringing the poetic creativity of the two peoples closer together. In
turn, as representatives of related Turkic peoples, although the folklore traditions of Kazakhs and
Kyrgyz are closely connected, each country also has its own unique features. Despite going through
various historical periods, both peoples have preserved their oral folk art, which includes fairy tales,
songs, legends, and rich traditions passed down from generation to generation.

Today, the oral literature (epics, aytys), folklore, and traditions formed in the conditions of
nomadic life of the two Turkic-speaking peoples demonstrate their historical and cultural closeness.

In addition, the hospitality culture of the two peoples, which also includes a number of
customs — generosity, respect, and goodwill towards guests — is an important historical heritage that
has survived to this day. Traditional national games such as baiga (horse racing), wrestling, kokpar,
and others also have common origins.

Kazakhs and Kyrgyz have not lost their cultural values and uniqueness; they have managed
to preserve and maintain the continuity between the past and the present. Therefore, today the
traditions and culture of the two nations “form the framework of national cultural values manifested
in values» [Ozen, 2013: 1-14].

In the traditional economy, lifestyle, daily life, culture, and art of the Kyrgyz, there are
similarities with the folk life of the Kazakhs in certain areas. A number of our customs, in particular
those related to the tradition of «placing the baby in the cradle» (in Kyrgyz «beshik»), have
common origins (Fig. 2, 3). The «cradle» («beshik») played a major role in the traditions of nomads
related to the human life cycle. The «beshik» was not only a dwelling for a newborn («social and
cultural space»), but also served as a talisman of the Turkic peoples’ female deity Umay Ana (in
Kyrgyz «eney).

The commonality of the traditions of the two peoples regarding a newborn can be seen in the
rituals and customs that are still in use today. «Placing the baby in the cradle» includes a number of
joyful rituals dedicated to the child’s birth. The baby’s first food was baked «yellow butter», and
the first clothing was a specially sewn «it koynok» (in Kazakh «it koylek» — dog shirt). In this way,
the dog’s endurance and vitality were symbolically given to the child, and rituals were performed
for the baby to have a happy, long, and healthy life.

«The announcement of the birth of a child is called «siiylinchii» (in Kazakh — «siiyinshi»),
its direct meaning is joy, and the subsequent tradition of giving a gift to the person who brings the
news is called «balany korii aqysy» in the form of «koriimdiik» (in Kazakh — «kdrimdik»)
[Alimkulova, 2024].
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Fig. 2. «Laymg the infant in the cradle — Fig. 3. <<Laying the infant in the cradle — Besikke
Besikke boleu» (Kyrgyzstan). boleu» (Kazakhstan).
Photo by T. Choroeva Photo by G. Temirton

In addition, many other ethnographic objects in museum collections clearly demonstrate the
cultural ties between the two peoples. The value of historical artifacts that reflect the worldview,
aesthetic, and spiritual principles of the people is especially great. It is historically known that
Kazakhs and Kyrgyz, as well as other Turkic peoples, had a wide variety of types and forms of
jewelry.

A comparative and analytical description of Kazakh and Kyrgyz jewelry makes it possible to
identify common features in the types of jewelry items that prove the kindred roots of the two
peoples. For example, examining the common characteristic features of women’s jewelry reveals
similarities in their aesthetic and design features. While traditional necklaces, bracelets, and
earrings are distinguished by a uniform design, one of the unique jewelry items worn by girls on the
forehead is the «shekelik» forehead ornament (Fig. 4, 5). The making of «shekelik» jewelry has
common technical and uniquely aesthetic examples and methods rooted in the traditions of Turkic
peoples.

Kazakh and Kyrgyz women’s use of various types of jewelry shows many similarities in
traditional aesthetic and technical (structure, composition, ornamentation) manufacturing methods.
In this regard, it is written that «Unlike the jewelry of Kyrgyz masters, which differs from Turkmen
and Uzbek masters, there are similarities in the modern jewelry of Kazakh and Kyrgyz masters»
(Jewelry of Central Asia, https://voicesoncentralasia.org/jewelry-of-central-asia-past-and-present-
of-the-art-tradition/).

In general, it is no secret that Kazakh and Kyrgyz jewelry items, characterized by «graceful
lines and rich geometry, delicate openwork», are also well known outside our country [Diba, 2011;
Schletzer & Schletzer, 1983].
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ornament with three hanging pendants, has Two large red stones on the upper part,
blue stones, three pendants with bells, the decorated with filigree, the lower part —
lower part is decorated with three red stones,  red stones with a rosette and three hanging
geometric ornament. Jewelry made using pendants with bells inside a flower.
forging, chasing, and filigree techniques. Forging, filigree, granulation, enamel
Kyrgyzstan. White metal, red stones. Length — techniques. White metal, red stones,
35 cm, pendant plates — 6.7x4 cm (National filigree, granulation, enamel (National
Central Museum of Kazakhstan exhibition,  Central Museum of Kazakhstan collection).
«Kyrgyz»). Photo by G. Temirton. Photo by G. Temirton.

Today, there are several Kyrgyz jewelry items donated by residents of Kazakhstan in the
collections of museums in our country. Among them, the «Shekelik» jewelry item (KP 26911/4)
donated by B.S. Naizabekov and Bibigul Naizabekova, residents of the village of Derzhavinsk,
Zharkain district, Akmola region, once made a great contribution to revealing the cultural ties
between the two peoples. Such jewelry made of silver at that time was an important and significant
part of national culture and was closely connected with traditional culture. The technical
characteristics and decoration of these jewelry items can be said to have not only aesthetic value,
but also magical-protective and amuletic-functional properties. For example, in accordance with the
ancient beliefs of Kazakhs and Kyrgyz, jewelry such as «shashbauy», «sholpy», and «shekeli»
protected girls from the evil eye of evil spirits and protected them from their harmful effects
[Abramzon, 1978].

Kazakh and Kyrgyz peoples’ traditional lifestyle system considers «the settlement system,
residential buildings, housing equipment, samples of national clothing corresponding to folk
knowledge» as unique attributes and important features of the culture of nomadic peoples [Kazakh
traditional clothing, 2009: 7-9]. Kazakh and Kyrgyz clothing was mostly made from cotton, wool,
felt, as well as leather, suede, and sheepskin materials, as they were very convenient for the harsh
conditions of steppe and mountainous areas. Of course, the clothing of the two peoples also has its
own national characteristics along with many common features.

For example, men’s headdresses — the shape, style, and sewing of the «kalpak» — are similar
(Fig. 6, 7, 8). Most often, the top of the «kalpak» has a shape similar to a semi-sphere with a high
conical top. Such a headdress is usually sewn in the form of a four-wedge circle. The «kalpak» is
decorated with black velvet on the seams and black braided cord on the outside.

In Kazakh tradition, the «murak» — one of the components of the clothing of khans, sultans, and
noble men symbolizing their power and authority — occupies a special place. The structure of the
«murak» is similar to the kalpak, but differs in that its top is wider and does not taper upwards.
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The «murak» is distinguished by being sewn with golden-silver threads and is used among

the people along with names such as «aibyr kalpak» and «seukele kalpak» [Kazakh traditional
clothing, 2009: 18].

Fig. 6. Photo KP 28224/4 Fig. 7. KP 502. Aibyr kalpak. Fig. 8. KP 16042. Taldyrma.

Kalpak. Early 20th century. 19th century. Felt, velvet, thread. Almaty
A man’s headdress made of ~ Made of white felt, velvet, and region, 20th century.
white felt. The crown is cotton fabric. Master: H. Kuykasov (alban).
composed of four panels. A man’s headdress. The A man’s headdress made of
Black velvet is sewn onto the crown, similar to the four- white felt. The crown is
seams of the panels, and a panel kalpak, is rounded. The composed of four panels.
geometric ornament is outer seams of the kalpak are Acquired in 1979 during the
embroidered with black cord decorated with black velvet, expedition of the Central State
in the middle of the seams. and the lining is made of Museum of Kazakhstan in the
The inner side of the kalpak is cotton fabric. Almaty region, Narynkol district,
trimmed with black velvet, (National Central Museum of  from the resident of the village
and the lining is made of Kazakhstan collection). of Voroshilov (now
cotton fabric. Photo by G. Temirton. Shaganbaevo), Shaganbaev.
(National Central Museum of (National Central Museum of
Kazakhstan collection). Photo Kazakhstan collection).
by G. Temirton. Photo by G. Temirton.

One of the most common long-necked stringed musical instruments among Kazakhs and
Kyrgyz is the «dombyra» and «komuz» (Fig. 9, 10). It should be noted that these instruments are
similar in typology to the musical instruments of Turkic peoples, including the Azerbaijani
«gopuz», Bashkir «dombyra», Turkish «kopuz», Kumyk «agach-kumuz», Khakas «khomysy,
Yakut «tang syr», etc.

In addition, the singers and musicians of the two peoples have preserved from ancient times
the improvisational and especially distinctive folk poetic art of the akyns — «aitys» (in Kyrgyz —
«aytysh»). This art continues to be widely used at festivals, concerts, and, of course, in the
performances of akyns.
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Fig. 9. KP 28224/7. Komuz. Fig. 10. KP 15294. Dombira.
A three-stringed musical instrument of the A dombira used by the Kazakhs. It was
Kyrgyz people. It is made in the shape of a made by an unknown master. This dombira
spoon from a single piece of wood. It has three  belonged to the wife of Abai Kunanbayev’s
strings, a bridge, and three tuning pegs. The grandson, the founder of Kazakh written
strings are made of silk thread coated with literature — Dildaniki. Donated to the
yellow resin. The head is reinforced with a metal museum in 1978.
plate and three pegs. 21st century. (National Central Museum of Kazakhstan
(National Central Museum of Kazakhstan collection). Photo by G. Temirton.

collection). Photo by G. Temirton.

The nomadic way of life of the two countries left many common features in their culture.
Felt products served as an important object of material culture in the life of nomadic peoples. These
include carpets (rugs, bedding), yurt coverings, «shashbau», «baskur», yurt wall and dome
coverings, horse equipment, and others. Felt products performed not only a utilitarian function in
the daily life of nomads, but also an aesthetic one [Thompson & Thomas, 2008].

Along with this, topics such as the peculiarities of the daily material culture of the peoples of
Central Asia (particularly Kazakhs and Kyrgyz), especially the steppe pastoral economy, beliefs,
types of art and lifestyle, as well as social and ethnic composition, and historical-cultural
experience, have been studied not only in the works of domestic researchers but also in the works of
many foreign scholars [Chang, 2018; Chang, et al. 2023, Frachetti, 2012; Akiner, 1995, Schletzer,
1984].

Conclusion. The Kazakh and Kyrgyz peoples are fraternal nations whose history of
friendship and cultural cooperation spans many centuries. They have close ties through common
linguistic roots belonging to the Kipchak group of Turkic languages, as well as «interstate
proximity and many centuries of shared history» [Temirgaliyev; Urmanbetova, 2021].

The economic activities and living conditions of the Kazakh or Kyrgyz ethnic groups share
similar principles (nomadic dwelling — yurt, nomadic lifestyle, etc.). However, they differ in that the
Kazakh ethnic group was mostly formed in the steppe plains of Central Asia, while the Kyrgyz
people formed in mountainous areas.

In general, the customs, traditions, and rituals of the Kazakh and Kyrgyz peoples, formed
over thousands of years, are being adapted and revived in new conditions, and ethnocultural ties are
strengthening year by year. Over the more than 30 years of interstate relations between the two
countries, cooperation in the field of culture has established itself as one of the important areas for
further development.
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