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ARCHITECTURAL DECORATION ON KHUMS
FROM THE MEDIEVAL KAVAT-KALA
0.T. Dospanov
Karakalpak Museum of Art named after I.V. Savitsky (Uzbekistan)

Abstract. The article is devoted to the study of ceramic production in the Middle Ages.
However, at this stage, attention is focused on the architectural decoration of individual finds from
Estate Ne 2 at Kavat-kala. Khums, as materials for household purposes, have various decorative
elements, but the materials available in our case cannot be classified as widespread in terms of
ornament and decoration. Some similarities in decoration are found among ceramic (the kashin)
products of the Golden Horde period, and are only characteristic of glazed ceramics of the 13th-
14th centuries. However, the available information from archaeological excavations at Kavat- kala
allows us to judge the most developed forms of pottery production in the 9th-12th centuries.

The article also examines the common features of cultural ties in agriculture of the ancient
and medieval periods, identifies the cultures of the peoples inhabiting this settlement, and craft
production on the basis of unique collected materials from research carried out on the caravan
routes of the south of the Right Bank of Khorezm, including the southern and western foothills.
Among them, it was established that in one of the medieval estates of Kavat-Kala, near the ancient
Russian canal Gavkhor, vessels with richly decorated images of animals of hand-made ceramics
have been preserved, dating from the era of the Khorezmshahs (11th-12th centuries) to the era of
the Golden Horde (13th - 16th centuries). Today, no less interesting is the arched ornament located
along the rims of the hums, which is almost traditional for the Kashin ceramics of the Golden
Horde period, on the outside of the vessels.

Materials and methods of the research. Since the article deals with the ornament depicted
on ceramics, the method of research by comparing the shapes of vessels inside the found samples
of gray clay ceramics was used. Also, the methods of grouping, systematization, description and
identification were used when describing vessels that have some characteristic similarities in the
composition and modeling of clay. In other forms, horseshoe-shaped moldings with open tops are
repeated between the arches, from which compositions in the form of spiral molded strips descend
to the shoulder. Round convex stamped disks, carved cut geometric triangles are repeated along
the entire circumference of the body, between which there are decorative loop-shaped handles
historical methods were used when dividing them into periods.
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Anparna. Makana opTarachlpiblK XOpe3MHIH OH JKarajlaybIHJIaFbl KbIII OHJIPiCiH
3epTTeyre apHanrad. Amaiima HeriziHeH KaBar-kama eckeptkimniaiH Ne2 yii-kail OpHBIHAH
TaOBbUIFaH JKEKe OJiKajiap — COyJIETTIK Oe3eHaipiy OyibIMaapbIHa, oapIblH 11I1HAE TYPMBICTBIK
MaTepua PETIHAET] OPTYpJIl COHMIK JJEMEHTTEpre We XyMmjapra, Hazap ayaapbuianbl. bizmix
XKardaga OyJl Marepuangapbl OI0-6pHEK JKOHE JIIeKeilsiey TYpPFhICHIHAH KEeH TapajfaH Jel
aiityra Oonmaiinel. Tek, Oe3eHuipy Typiepl >karblHaH KeiOip ykcactbikrap AntbiH Oppa
IoyipiHaeri Kl (KammH) OyibIMOapbIiHBIH apackiHga kesfecedi xoHe XII-XIV rr. kpim



pIIBICTapbIHA TOH. [lerenmen, KaBaT-Kalia eCKepTKillIiH/e apXeoJoTHsUTBIK Ka30anapiaH ajablHFaH
manimertep IX-XII raceipiapaarbsl Kbl OYWBIMIApABIH €H JaMbIFaH TYpJEpiH aHBIKTayFa
MYMKIHJIIK Oepe/.

ConpIMEeH KaTap, Makaiaja XOpe3MHIH OH JKaraJayblHbIH OHTYCTITIHAETi KepyeH
JKOJIIApbIHAH, OHBIH INIHAE OHTYCTIK J>KOHE OaThiC Tay eTeriHAe JKYPTi3UIreH 3epTTey
KYMBICTApbIHBIH Oipereil >KMHaKTalIFaH MaTepUalIapblHIa OCHI €JIi-MEKEHAl MEKEHIETeH
XaJIBIKTAP/IbIH €XKEJTl JKOHE OPTarachIpiIbIK MOJCHHETTEP/IH MapyallbUIBIFBIHIAFEI MOJICHU
OaiiaHpIcTaphl MEH KOJIOHEp OHIIPICiHIH opTak Oenriepi adkbiHmanapl. OHBIH iOIHIE
opraraceIpiblK KaBar-Kana uenikTepiHiH OipiHe, eXeari opbic ['aBXop KaHaJIbIHBIH MaHBIH/IA
TaOBUIFaH KOJOHEP KePaMUKAIBIK OYHBIMIAPBIHAAFEI SIICKEHi MONI KaHyapiap OeiHenepi O6ap
piIpicTap Xopesmmaxtap aoyipineH (XI-XII ¥r.) AnteiH Oppaa noyipine (XIII — XVI BB.) aeitin
JKAIFACKAaHBl AHBIKTAJABI. BYTiHTT TaHAa BIABICTAPIBIH CBHIPTKBI JKarblHOaFbl AnTbiH Opna
noyipiggeri KammH kepamMuKachlHa JEpIIK JOCTYpre alHaldFaH KYMIAPIbIH JKUEKTEPiHe
OpHaJIaCKaH apKa TAPi3/i OI0-6PHEKTIH /i€ KbI3bIFYIIBUIBIFEI a3 EMEC.

3epTTey MaTepuanaapbl MeH Jaicrepi. Makana kel OyiibIMaapaa OeifHeneHTeH
OPHEKTEp Typasbl OOJFaHABIKTaH, TAOBUIFAH CYp TYCTI Cca3/bl KEpaMUKa YITUICPiHIH iIiHZIET]
BIJIBICTAPABIH MIIIIHAEPIH CANBICTHIPY apKBUIBI capanTama jkacay o9/ici Kongansuiabl. CoHnan-ak
KypaMbl ca3 >KoHe yJriiieyi OOWBbIHINA KEeHOip YKCacTBIKTaphl 0ap BIABICTAPABI CHUIATTAya
TOITACTBIPY, KYHeENey, CYpeTTey, aHbIKTAY TICULAEP] KOJIIaHbLIIbIL.

backa dopmanapna cnupanh MIIHIL JKOJIAK KOMITO3UIUSIIAP BIABICTHIH WBIK TYCBHIHA
TYCei, JoFajlap apachlHIa allblK OPBIHIApAA KaJbINTAIFaH KbUIKbl OCHHENepi KalTalaHaJbl.
JleHrenek, neHeC MINIHIAI KaJbIITAPMEH KECKIHIENTeH TeOMETPHSUIBIK YIIOYPHII ©pPHEKTEp
BIIBICTBIH CHIPTKBI OCTiHAC IIeHOepi OOMBbIHIIA KalTalaHa I, OJIAPABIH apachlHIa COHJIIK YIIIH
IIreK  TOpi3Al TYTKaJIap OpHAlTacKaH, oJapIbl Ke3eHaepre Oeiyle TapUXWIBIK 9JicTep
KOJITAaHBUI/IBL.

Tipexk ce3aep: XyM, cyp TycCTi OaNIbIK, apka Topi3al epHek, KaBar-kama, ['aBxop.
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APXUTEKTYPHOE JEKOPUPOBAHUE XYMOB
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AHHoTanusi. CraThs TMOCBSIIEHA M3YYEHUI0 KEPaMUYECKOIo IPOU3BOJCTBA B
cpeaneBekoBoM IIpaBobepeskHoM Xope3me. OfHaKo Ha JAHHOM 3Tarle BHUMaHHUE COCPEA0TOYEHO
Ha apXUTEKTYPHOM JIEKOPE OTIEIbHBIX HaX0J0K U3 ycaabObl Ne 2 KaBaT-Kaibl, cpen KOTOPBIX
XYMBI, KaK MaTepualbl ObBITOBOrO Ha3HAUEHUS, UMEIOT PA3IMYHBbIC JIEKOPATUBHBIE IIIEMEHTHI.
HMmeromuecs B HallIeM clly4ae MaTEpUaJIbl HEIb3s1 OTHECTH K IIMPOKO PACIIPOCTPAHEHHBIM C TOYKH
3pEHMs U3yYEHUs OPHAMEHTA U OTHENKU. HEekoTophle CXOICTBAa B JEKOPE BCTPEYAOTCSA CPEIU
KepaMH4eCKHX (KAaIlMHHBIX) WU3JIE€IUI 30J0TOOPABIHCKOTO MEPHOJia U XapaKTEePHbl TOJNBKO Jis
nonuBHOM kepamuku XIII-XIV BB. OgHako uMmeromuecs CBEIEHUs apXeOoJOTHUECKUX PACKOTIOK
Ha KaBaT-Kkane mo3BoJIIOT Cy/IUTh O Hanbosiee pa3BUTHIX (opMax TOHYAPHOTO MPOU3BOJICTBA B
IX-XI1I BB.

Taxke B craThe paccMaTpUBAIOTCSA OOIIME YEPTHl KYJIbTYPHBIX CBSA3€H B 3emilefeNuu
JIPEBHErO0 U CPEIHEBEKOBOI'O IEPHUOJA OINPEAEICHBl KYJIbTYpPbl HApOJIOB, HACENAIOIUX 3TO
MOCEJICHNe, U PEMECIIEHHOE TMPOM3BOJACTBO HA YHHUKAJIbHBIX COOpaHHBIX MaTepuanax
UCCIIEIOBATEIbCKUX paboT, MPOBEIEHHBIX Ha KapaBaHHBIX MyTax tora IIpaBobepexps Xope3ma,
BKJIIOYAs FOKHOE W 3amagHoe npearopbd. Cpeaw HHUX YCTAHOBJIEHO, YTO B OJHOW W3
cpenHeBekoBeIX ycaned Kapar-Kambl, 6mu3 apeBHepycckoro kaHaia ['aBxop, COXpaHWINCH



cocylipl ¢ 00raTo yKpalleHHbIMM HM300pa)KEHUSMHU >KMBOTHBIX PYYHOM KEpaMHKH, HA4MHas C
snoxu XopesmiaxoB (XI-XII BB.) go snoxu 3omoroit Opael (X — XVI BB.). Ha cerogusimnuii
JICHb HE MEHBIINN MHTEPEC MPEACTABIAET apOYHBI OPHAMEHT, PACIOJIOKEHHBIN 110 BEHYMKaM
XYMOB, YTO SIBJISIETCSI MOYTHU TPAJULMOHHBIM JUIl KAalIMHCKOM KEepaMHKU 30JI0TOOPJBIHCKOIO
NIEPUOJA, C BHEIIHEW CTOPOHBI COCYI0B.

Matepuajibl 1 MeTOAbI HcciaegoBaHusl. [I0CKOJIBKY B CTaThe peub UAET 00 OpHAMEHTE,
N300paK€HHOM Ha KepaMMKe, HCIIOJIb30BaH METOJ| HCCIEAO0BaHMs IyTEeM CpaBHEHUs (opMm
COCYJIOB BHYTPH HalICHHBIX 00Pa31I0B CEPOii INMHSHON KepaMUKH. TaKke MEeTO/IbI IPYIITHPOBKH,
cUCTeMaTH3alluy, ONMCAHUS W HICHTU(UKAUM MCIIOJIB30BAINUCh IPH ONUCAHUM COCYIOB,
MMEIOIIMX HEKOTOPBIE XapaKTEPHbIE CXOJACTBA 10 COCTaBY U MOJACIMPOBAHUIO JIUHBI.

B npyrux ¢opmax Mexay apkamMu IOBTOPSIFOTCS IOJKOBOOOpPAa3HblE€ MOJJIMHIH C
OTKPBITBIMU HaBEPIUUSAMHU, OT KOTOPBIX K IIEUy CIIyCKAOTCSI KOMIIO3ULIMU B BUJE CIUPAIBHBIX
JenHsIX nonoc. [1o Bcel OKpy>KHOCTH TyJ10Ba OBTOPSIFOTCS. KPYIVIBIE BBITYKJIbIE IITAMIIOBAaHHBIE
JIUCKH, PE3HbIE IPOPE3aHHBIC I'€OMETPUYECKUE TPEYTOJIBHUKH, MEXAY KOTOPBIMU HaXOIATCA
JICKOpaTUBHbIE MeTIeo0pa3Hble pPY4YKH, HpPU HUX JEJCHUM Ha IEpPUOJbl HCIOJIb30BAIUCH
HUCTOPUYECKUE METOJIBI.

KuiroueBsble cj10Ba: XyM, CEpOINIMHAHHAA, apO4YHbII OpHamMeHT, KaBar kana, ['aBxope.

Jas nurupoBanmsa: J[locnanoB O.T. ApXUTEKTYpHOE JEKOPUPOBAHUE XYMOB U3
cpenneBekoBoii  Kapar-kamet / MUSEUM.KZ. 2024. Ne3 (7), C. 19-25. DOl
10.59103/muzkz.2024.07.02

Introduction. Museum exhibition is one of the main scientific and educational directions
in the promotion and preservation of history, culture of peoples, ethnic groups, development and
transformation of traditional culture, etc. In this regard, currently a huge role is assigned to the
State Museum of Arts of the Republic of Karakalpakstan named after 1.V. Savitsky where from
the moment of its founding, the department of archeology was established (officially - the
Department of Art of Ancient Khorezm), for the first time organized on the basis of materials and
research works of the Khorezmian Archaeological and Ethnographic Expedition (hereinafter
referred to as KhAEE) and also owing to the initiative of 1.V. Savitsky himself. In general, the
work of the department can be determined to solve modern pressing problems of preservation and
use of historical and cultural heritage.

The peculiarities of the functional orientation of the archeology department in the scientific
sense is a deep study of culture and art, traditional ways of life and life of the ancient Khorezmian
civilization.

Over the course of several decades, material has been accumulated, which today represents
unique evidence of the material culture of the peoples who lived in the Southern Aral Sea region
since ancient times. Most of the objects of material culture and art obtained as a result of
archaeological research, at the initial stage by I.V. Savitsky, in the ways of interest and
continuation of the tradition of research by the early expeditions of the KhAEE, then by
archaeological expeditions with scientific technology. Over the years, research work has been
carried out and unique materials have been collected from the ancient settlements and settlements
of the Ayaz kala and Kavat kala oases, the caravan routes of the south of Right Bank Khorezm,
including the southern and western foothills of Sultanuizdag, the delta of the ancient Gavkhor and
Amu Darya canal. Questions concerning the research of material culture always remain deeply
relevant, even though it would seem that it has been sufficiently studied to date. In addition, this
issue nowadays is also touched upon by the fact that it connects science with the problems of the
synthesis of ethnographic culture, the connections of peoples, the development of handicraft
production and the economic life of ancient and medieval cultures.

Discussion. Among the most famous archaeological materials in the collections of the State
Museum of Arts of the Republic of Karakalpakstan named after 1.V. Savitsky, several, in our
opinion, interesting khums have been preserved, previously found in one of the estates of the



medieval Kavat Kala, near the ancient Russian canal Gavkhore (Img. 1. KP-36450; KP-36708;
KP-44067). The identification of these finds was mentioned by E.E. Nerazik [Nerazik, 1975;
1976], as well as N.N. Vakturskaya, who made an excellent chronological classification of
medieval ceramics of Khorezm of the 9th-17th centuries [Vakturskaya, 1959: 300-305. Img.19.1-
4].

These khums are gray clay, covered with engobe, and are ovoid in shape. Of course,
handicraft ceramics made on a potter's wheel with rich ornamentation. The clay contains traces of
finely crushed gruss and is lined with dark gray engobe. The corollas are shelf-shaped, slightly
curved inward. Architectural elements in the form of closed arches are used in the ornamentation
of the upper part of the landscape neck.

Between the arches descending from the rim to the shoulders of the vessel, there are
alternating friezes that form niches in which zoomorphic images are arranged, somewhat
reminiscent of moving animals with long necks and large horns on their heads. However, they are
interspersed between arches, on which there are drawn lines in the form of a Christmas tree
ornament. The arches themselves have dented finger moldings at the end.

In other forms, between the arches there are repeating horseshoe-shaped moldings with
open finials, from which compositions in the form of spiral molded stripes descend to the shoulder.
Along the entire circumference of the body there are repeating round convex stamped disks, carved
incised geometric triangles, between which there are decorative loop-shaped handles. Judging by
the nature of production and the identified layers, these materials belong to the era of the
Khorezmshahs (XI-XII centuries).

Speaking about khums in the period under our review, it should be noted that in Khorezm
their production and development continued during the Golden Horde. At the same time, among
the specimens of gray clay ceramics found in later times, the vessels had some characteristic
similarities in shape, engobe, clay composition and molding - but such elegance in decoration is
practically never found [Vakturskaya, 1959:260]. In the XI1I-XIV centuries. Most of the Khums
found on the territory of the right bank of Khorezm had a characteristic ovoid body without a neck.
At the mouth they are framed by a massive shelf-shaped corolla.

Among the khums of the Khorezmshakh period, there are two types of vessels: ornamented
and smooth-walled. The rims and shoulders of the khums are decorated with molded or traced
wavy and linear ornaments. Among them, wavy and arched patterns stand out.

Noting the analogies, we see that the Khums we describe are found in Shemakha-kala
Ketenler, Khazarasp [Kdyrniyazov, 1989:67], and in rural settlements of Khorezm in the 13th-
14th centuries [Nerazik, 1976: 54-61], in the left bank of Khorezm - the ancient settlement of
Dzhigirbent [Vishnevskaya, 2007: 15-16].

Typology of this group of Khums for the 9th-12th centuries. has some analogous
similarities from the Afrigid period and apparently continues the tradition of local potters of the
previous period. We see these similarities in the massive bent rims, decorations in the form of
molded plaits with finger impressions and traced comb wavy ornaments.

The use of these vessels in the vast territory of the right bank of Khorezm is almost
completely connected with the culture of the rural sedentary district. Formed as container utensils
utilized in the household, they were not deprived at the same time of a decorative meaning for a
more privileged or wealthy feudal family. In this case, we see that the khums we note were found
in a rich feudal estate No. 2 (house no. 43) near the medieval Kavat kala, where, in addition to
richly decorated khums, elegant painted luster vessels were found [Dospanov, 2022: 122, Img. 1].



Img.1. Samples of gray clay khums (XI-XII centuries)
from Estate No. 2 near Kavat Kala.

Of no less interest is the arched ornament located on the rims of the khums, which is almost
traditional in Kashin ceramics of the Golden Horde period, on the outside of the vessels. It consists
of narrow double relief arches, colored with large blue dots: one at the top and two, less often three
or four, dots on each vertical. Inside each arc there is a strip of oblique strokes (the most common
option), either a straight line, or a straight line with blue dots on it. At the top, the arches can be
overlapped with a bracket-ligament; sometimes the role of such a ligament is played by two or
three small dark green dots. In some cases the ligament is absent. Similar decorations on the
outside of the vessels, but not colored with blue dots, are known in the ceramics of Western
Kazakhstan (Saraichik) [Agapov, 1979:193, fig. 11], and N.N. Vakturskaya also mentions the
arched ornament on the outside of Khorezm vessels [Vakturskaya, 1959: 322].

Researcher V.Yu. Koval, reflecting his opinion about arched decorations, characterizes it
as follows: “It should be clarified that the decor of the outer surface of the bowls, described as
“arched,” is a stylization of the prominent lotus petals found on Chinese celadon bowls of the Sun
and Yuan era (X-XIV centuries) [Morgan, 1991: 6-11], which served as a prototype for the
hemispherical “lotus” bowls that became popular in the East in the 12th—14th centuries [Lane,
1957: 9; Morgan, 1991: 67].



“Arched” stylizations of lotus petals are also present on varieties of Iranian ceramics of the
“Sultanabad type” [Lane, 1958: 64a, 93b, 96b], which served as a role model for Golden Horde
kashin ceramics [Bulatov, 1969: 69; Koval, 2001].

Speaking about the architectural decor of the arched ornament, one cannot fail to mention
the elegantly decorated outer walls of the Dzhanpyk Kala citadel, dating back to the 9th-12th
centuries. The walls are decorated with protruding semi-columns at the top, interlocking in the
form of arches.

Conclusion. Thus, we see that the ceramic materials we noted from the 9th-12th centuries
were formed by preserving and further developing the local pottery tradition as container ceramics,
by continuing the tradition of existing ethnic groups within the framework of urban and rural craft
production. And as a result, it clearly reflects the complex picture of cultural and ethnic processes
that took place during the formation of the region around Kavat Kala, and which determined the
appearance of the local culture of the subsequent period.
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